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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 
nearly eight years these pictures have appeared 
and thetr excellence has been universally 


During 
in this paper, 
commented upon. 
electrotypes of the same, and publish the subjoined list for 
the purpose of facilitating a selection. 


We have recetved numerous orders for 


Marchesi. 
Adelina Patti, Lucca, Henry Mason, 
Sembrich, Ivan E. Morawski, P. S. om 
Christine Nilsson, Clara Morris, Neupe 
Scalchi, Mary Anderson, Hubert de Blanck, 
Trebelli. Sara Jewett, Dr. Louis Maas, 
Marie Roze, Rose Coghlan, Max Bruch, 
Anna de Bellocca, Chas. R. Thorne, Jr., L. G. Gottschalk, 


Kate Claxton, 


Etelka Gerster, 
Maude Granger, 


Antoine de Kontski, 
Nordica, Ss 


hine Yorke Fanny Davenport, E. M, Bowman, 
bah ie Ambre, anauschek, Otto Bendix, 
Emma Thursby, yenevieve Ward, W. H. Sherwood 
Teresa Carrefio, May Fielding, Stagno 
Kellogg, Clara L.—2, Ellen Montejo, — McCullough, 
Minnie Hauk, Lilian Olcott, Ivini, 
Materna, Louise Seg Courtney, ohn T. Raymond, 
Albani, Richard Wagner, ter Wallack, 
Annie Louise Cary, Theodore Thomas, McKee Rankin, 
Emily Winant, Dr. Damrosch, Boucicault, 
Lena Little. Campanini Osmund Tearle, 
Murio-Celli. Gua lagnini. poems Barrett, 
Chatterton-Bobhrer, Constantin Sternberg. 
Mme. Fernandez, Dengremont, at Robson, 
Lotta, Galassi, ames Lewis, 
Minnie Palmer, Hans Balatka, dwin Booth, 
Donaldi, Arbuckle, Max — 
Marie Louise Dotti, Liberati, C. A. Cap 
Geistinger, Ferranti, pag oe 0, 
Fursch-Madi,—». Anton Rubinstein. os Ames, 
Catherine Lewis, Del Puente, Marie Litta, 
Zélie de Lussan, dosetty. , : Emil Scaria, 
Uianche Roosevelt, me. Julia Rive-King, Hermann Winkelmann, 
Sarah Bernhardt, Hope Glenn, Donizetti, ee 
Titus d’Ernesti, Louis Blumenberg, William W. Gilchrist. 
Mr.& Mrs.Geo. Henschel,Frank Vander Stucken. Ferranti, 
Charles M. Schmitz, Frederic Grant Gleason Johannes Brabms, 
Friedrich von Flotow, Ferdinand von Hiller, Meyerbeer, 


Robert Volkmann, 
Julius Rietz, 

Max Heinrich, 

E. A, Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blum, 

nag, =! Koegel, 

yr é Godoy 


Franz Lachner. 
Heinrich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney, 
Josef Staudigl, 

Lulu Veling, 

Mrs. Minnie Richards, 


Florence Clinton-Sutro, 


Calixa Lavallee, Carlyle Petersiiea, 
Clarence Eddy, Carl Retter, 

Franz Abt George Gemiinder, 
Fannie Bloomfield, Emil Liebling, 

§. E. Jacobsohna, Van Zandt 

C. Mortimer Wiske. Ww. Edward Heimendehl, 
i O. Von Prochazka, Mme. St Bexby 

tdvard Grieg, Albert M. 

Eugene W. Waugh =. 

Lili Lehmann, Mrs. W. Waugh Lauder. 
William Candidus, Mendelssohn, 


Hans von Billow, 
Clara Schumann, 


Franz ‘Kucisel, . 
Leandro Campanari, 


Franz Rummel Joachim 
Blagche Stone Barton, Samuel rs. Sanford, 
Amy Sherwin. Franz Liszt, 


Christine Dossert, 
Dora Henninges. 
A. A, Stanley, 


Thomas Ryan, 
Achille Errani, 
King Ladwig I I, 


©. Jos. Brambach, Ernst Catenhusen, 
Henry Schradieck, Heinrich Hofmann. 
John F, Luther, Charles Fradel. 


John F. Rhodes, Emil Sauer. 


Wilhelm Gericke, Jesse Bartlett Davis. 
Frank Taft, Do Burmeister-Petersen, 
C. M. Von Weber, Willis Nowell, 


August Hyllested. 
Gustav Hinrichs. 
Xaver Scharwenka. 
Heinrch Boetel. 

W. E. Haslam, 
Cari E. Martin, 


Edward Fisher. 

Kate Rolla. 

Charlies Rehm. 
Harold Randolph. 
Minnie V. Vanderveer. 
Adele Aus der Ohe. 










Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm Junck, 
Fannie Hirsch, 
Michael Banner, 
Dr, S. N. Penfield, 
F, W. Riesberg, 
Emmons Ham in, 
Otto Sutro, 
Carl Faelten, 
Belle Cole, 
Carl Millécker, 
Lowell Mason, 
Georges Bizet, 
ohn A. Broekhoven, 
dgar H. Sherwood, 
Ponchielli, 
Edith Edwards, 
Carrie Hun-King. 
Pauline ©’ Allemand, 
Verdi, 
Hummel Monument, 
Hector Berlioz Monumeni 
Haydn Monument. 
Fey: Svendsen, 
nton Dvorak, 
Saint-Saens. 


Therese _- 
Bertha Pierson, 

Carlos Sobrino, 
George M. Noweli, 
William Mason, 


Maud" Powell. 


T is amusing to read the controversies now being car- 
ried on in the press by those who know no more 
about music than they do about Sanscrit on the question 
whether Josef Hofmann is a real musical genius or not. 
It is needless to say that those papers which have mu- 
sical critics on their staffs coincide with THE MUSICAL 
COURIER as to the undoubted possession of genius by 
the boy. No one who hears his improvisations and un- 
derstands anything about music will be apt to doubt 
the fact. Anton Seidl, who heard the boy at Berlin 
last summer, said to the writer that he believed that 
Josef Hofmann would some day be the legitimate suc- 
cessor of Richard Wagner. A strong assertion this, but 
we unhesitatingly concur in it. 
= 
HAT the daily press has been taking an interest in 
our struggle against the humbug degree of Doctor 
of Music is evinced in one instance in the following re- 
ply to a communication in the New York Zzmes of De- 
cember 7: 

“Pp. J. P."— The polacca attributed on the program to ‘ Weber- 
Liszt’’ was composed by the former and arranged in its present form by 
the latter. The right to confer certain degrees is granted to a college in 
its charter. That a minor institution which gives music no prominent 
place in its curriculum should be permitted to award the degree of Doctor 
of Music is an abuse for which legislators are to blame. 

Although legislators are to blame, it must not be 
forgotten that the greatest odium attaches itself to the 
musician who trades upon the ignorance of legislators, 
and either secures a charter which entitles him to confer 
the degree of Doctor of Music or accepts the degree 
under circumstances well known to every intelligent 
musician in America, There is not an institution in 
the United States to-day, and there never was one, that 
had any moral right to confer the degree of Doctor of 
Music. This degree never had more than a pecuniary 
value for musical charlatans who secured it and used it, 
and since our campaign against it it has become ridicu- 
lous when attached to a competent musician's name, or 
it has made his name ridiculous. 


ROM the mountain fastnesses of Tennessee we re- 
ceive the following announcement : 


CONCERT OR SALON 


PRESIDENT CLEVELAND'S CAMPAIGN MAZURKA 


MUSIC FOR PIANO. 


WITH 
WALTZ FINALE. 


Composed by T. A. Hentey, for Presidential Campaign of 1888. 


The author of this wonderful composition writes to 
us: 


It contains twelve different parts besides the prelude and interlude, in- 
cluding two parts in minor key. It would be new and striking arranged 
for brass band. I have five others to publish in the future. I composed 
music first at the age of eighteen and have been thoroughly drilled by 
German professors in the science and art ideal of music. 


It is hard to poke fun at a composer who can write a 
President Cleveland campaign mazurka with waltz 
finale in anticipation of the political events of 1888, all 
the more so if the composition contains “ twelve different 
parts besides the prelude and interlude, including two 
parts in minor key,” and if the composer “has been 
drilled by German professors in the science and art ideal 
of music,’”” but, above all, when that composer is a 
young lady from Tennessee, scarcely more than eighteen 
years of age! What we would like to suggest to Miss 
Henley, however, is to leave music and politics alone, 
for a little while at least, to take up in their stead the 
art of cooking, darning stockings and other useful and 
more or less ornamental occupations, to encourage one 
of the many young Tennessee fellows who are doubtlessly 
hankering after the fair young composer, to offer his 
hand, and thus to occupy a more useful station in 
society than she could in the field of composition, to 
judge from the “President Cleveland’s Campaign 
Mazurka with Waltz Finale.” 





1 SUGGESTION. 
N view of the recurrence of the five-hundredth per- 
formance of Gounod’s “ Faust,” in Paris, and of 


Valentine's first recitative and the phrase “ Sul miocor ;” 

the inclusion of the short scena (if committed to any 
spirited singer, immensely dramatic) for Mephistopheles, 
“ E tempo alfir!’’ which audiences in most cities now 
expect ; the insertion of the air for Szede/, “ Quandoa te,” 
in its proper place in the fourth act, and the strict ad- 
herence in the same act to the proper succession of the 
death of Valentine and the church scene; the correct 
and full version of the scéne du Sabbat, with the inser- 
tion of the ballet music. These are the numbers some 
one of which, or more, every edition makes some mis- 
take about, either omitting or not printing in legitimate 
position. Choudens is Gounod’s publisher by rights, 
and the otherwise fine Choudens edition is defective as 
to several of the above matters; the standard Italian 
edition, Ricordi, ditto; Bote and Bock, the leading Ger- 
man one and very nicely printed, ditto. 

Now, the nearest approach (and a really close one, for 
which the publishers merit compliment) to a standard 
edition is the unpretentious, yellow-covered Boosey 
one, edited by Sullivan. But Boosey prints the “ Dio 
possente” and “Quando a te” as extra songs, in- 
stead of putting them in their rightful places; and the 
plates are worn and old, and, besides, there is an English 
text which is simply a libel on the French libretto, 
which is by no means a poor bit of literary work, even 
if it is trifling with and impairing Goethe’s conceptions 
and tragic verse. (By the bye, the German version is no 
credit to the translator; the Italian is pretty, conscien- 
tious and artistic.) A strong, accurate, artistic transla- 
tion into every language is due the opera-book, and we 
hope it will be made by somebody. 

Now, in view of these facts, in view of the popularity 
of Gounod’s work and its position in the operatic realm, 
will not some firm of music publishers take hold of this 
“Faust” score matter, first and last, and bring out a 
carefully edited, accurate and complete score of “ Faust,” 
containing the original French libretto and a good Eng- 
lish, German and Italian translation, to be the standard 
edition, the honor of which shall belong to America as 
well as the publisher. We respectfully recommend the 
idea to the notice of those who may properly be inter- 
ested in so laudable (and remunerative) an addition to 
their catalogues. 








POOR GERICKE. 

HAT is Mr. Gericke, the conductor of the Boston 
Symphony, going to do anyhow? When he 
“makes” a program of modern works Mr. F. Presefita- 
tion Bacon, of the Boston Hera/d, threatens to annihi- 
late him if he repeats the operation, and when he gives 
a Haydn symphony Ticknor, of the G/ode, actually puts 
on his gloves, Boston style, and gives Mr. Gericke some 
terrible “slugging.” Let us reproduce two notices of last 

Saturday's symphony concert at Music Hall, Boston: 
PRESENTATION BACON, BOSTON 


HOWARD MALCOLM TICKNOR, BOSTON F, 


** SUNDAY GLOBE.”” 

There is about Mr. Gericke in 
this matter of program-making an 
ingenuousness which is almost as 
childlike and bland as the smile of 
Bret Harte's Heathen Chinee, Un- 
kind people accuse him of an obsti- 
nate and arrogant determination to 
have his own way, and to compel 
the public to listen to some things 
and go without others just because 
frank, well-informed and courage- 
ous criticism has deprecated the 
one and urged the other ; but I pre- 
fer to think that many of his mis- 
takes come from his want of ac- 
quaintance with two things which 
he ought to learn—the quality and 
extent of musical knowledge in 
Boston and the quality and extent 
of musical composition throughout 
the world, 

For it is hardly conceivable that 
aconductor fully acquainted with 
those things and feeling his respon- 
sibility as a man whose public atti- 
tude will be scrutinized in many 
other places besides this, and whose 
programs will be examined as tests 





the revival of this perennially fascinating work at the 
Metropolitan last week, it seems timely to call the atten- 
tion of our musicians and musical people to a singular 
circumstance, viz., that there is no such thing extant as 
a piano score of this opera at once thoroughly satisfac- 
tory and complete. Owing to the changes made by 
Gounod himself in the score and the transpositions, 
cuts and the like, rearrangers, now in one city, now in 
another, have succeeded in establishing as allowable pre- 
cedents, every edition that we have met in course of a 
careful examination cannot be called ¢he perfect edition. 
The trouble as to the numbers of the score arise from 
(we quote the Italian text) the addition by Gounod of 
the baritone air “ Dio possente,” taken from the prelude, 
which should now be regularly printed in its proper 





Max Alvary. 
Josef Hofmann. 





place, whether the singer proposes using it or not, after 


both of the status of this commu- 
nity and of his own learning and 
discretion, should unite as the en- 
tire instrumental work of an even- 
ing the *‘Der Freischiitz’’ over- 
ture, Haydn's *‘* Surprise” sym- 
phony, and a study in orchestration, 
such as the shape of Liszt's ar- 
rangement of a Schubert pianoforte 
march. 

To give either of the first two 
would be all right, and if there were 
an absolute gap in some bill which 
must be hastily filled, there might 
be a passable excuse for pushing in 
the third, which was not made 
over-welcome when Mr. Gericke 
first brought it forward, on October 
31, 1885. 








“ SUNDAY HERALD.”” 

Another most enjoyable concert 
was given by the Boston Symphony 
orchestra, under Mr. Wilhelm Ger- 
icke’s direction, at Music Hall last 
evening, the program being ad- 
mirably varied and the pertormance 
of exceeding merit. 

* . * * 

The list of orchestral selections 
included the * Freizschuetz’’ over- 
ture, Schubert's ‘** Funeral March’ 
in E flat minor, orchestration by 
Liszt and Haydn's “Surprise” 
symphony. The overture was 
played with brilliant success, and 
the rich orchestral scoring of the 
Schubert march was brought out 
with great distinctness under 
Mr, Gericke’s direction, The** Sur- 
prise’’ symphony has not had a 
hearing in recent years, and never 
a more satistying one than on this 
occasion, Aside from the first 
movement, it is full of good musical 
ideas, which are worked out with 
the cleverest skill of the composer, 
and the andante minuet and allegro 
furnish uninterrupted enjoyment. 
The audience was quick to appre- 
ciate the merits of the symphony 
and its admirable performance. 


Poor Gericke; what will eventually become Qf him? 





THE MUSICAL COURIER. 











- SOME PRODIGY MUSIC BY MOZART AND HOFMANN. 
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MASTER HOFMANN’S TREATMENT OF MOZART’S MELODY 


BOVE are two short pieces of music which sug- 
gest a long train of reflections, the most ot which can be 
left to the reader without suggestion or comment. Little Josef 
Hofmann, the precocious Polish lad, is the sensation of the hour, 
and hundreds of people in New York every day discuss the ques- 
tion, ‘‘ Is he a real genius in music or not?” There is no way to 
settle such acontroversy, for it involves a definition of terms con- 
cerning which many diverse views are held. If genius is “an in- 
finite capacity for taking pains,” it is to be feared that Hof- 
mann’s case does not fall within the definition. Or, if it is true 
that the things which are commonly looked upon as the products 
of genius are, in fact, as they present themselves to the mind of 
the romantic chroniclers of small-beer, merely fruits of patience, 
study and labor, the performances of the boy are difficult of ex- 
planation. About 10,000 people heard the boy at the Metropoli- 
tan Opera-House in the three concerts given last week, and their 
published enthusiasm put in words the conviction that he is a 
wonder. He isa wonder difficult of explanation from the point of 
view set by his pianoforte playing alone, for at the age of ten he 
is in possession of capacities, physical and intellectual, the attain- 
ment of which in the case of ordinary mortals requires years of 
laborious application. 

There is something here for those learned in science in its most 
modern phase to investigate. How comes it that the boy’s hand 
has just that nice adjustment of nerves and muscles which are 
requisite for perfect pianoforte playing? Why are these nerves 
and muscles so responsive to the demands which feeling and re- 
flection make ? 

It is perhaps true that young Hofmann’s creative gifts are not 
so pronounced as his gifts for reproduction. The composition 
printed above was played and written down by the lad. It will 
enable the 7ribume’s readers to consider the question more de- 
liberately than is possible while listening to his improvisations. It 
will show, too, the effect which the progress of music during the 
last century has had upon the prodigy of to-day. Perhaps it will 
suggest the thought to some that it is more difficult to be a 
prodigy now than it was a hundred years ago, for the prodigy of 
to-day must be precocious in the art as it exists, because of the 
advancement during the intervening hundred years. A genius of 
the calibre of Mozart the world is not likely to see again, as it 
never saw one before him, and therefore it must not be taken as a 
measuring-rod for the gifts of other wonder-children. At six 
years of age Mozart composed the little piece printed above, with 
its graceful melody, its simple bass and its exhibition of a nice 
sense of ‘‘ form,” which a century ago was a greater essential in 
music than it is now. At ten years of age Josef Hofmann takes 
Mozart’s melody, not knowing its origin, treats it ingeniously, 
discovers a considerable appreciation of its harmonic possibilities 
(see the variation in the second part), and supplies some agree- 
able complimentary matter. The music must make its own argu- 
ment. 

A very great charm about Josef Hofmann in private life is 
that he is a thoroughly natural and unaffected child. No con- 





sciousness of his genius seems to oppress him, or to prevent his 
being a jolly little boy taking an enthusiastic interest in his boyish 
amusements, And he is not by any means always willing to 
leave his toys for the piano. Often when his regular hour for 
practice and study comes around he is no engrossed with his 
playthings that he pleads for delay. No pressure is ever put 
upon him to study, but if his father goes to the piano Josef can- 
not long resist hearing the music and speedily takes his seat at a 
second instrument. As a rule, he practices from an hour and a 
half to two hours a day, never more than the longer time. Occa- 
sionally, however, he will be seized with a desire to improvise, 
and will play for three or four hours. He does not experience 
either physical or mental fatigue from practicing or public per- 


formances, and there is not apparently any nervous reaction in | 


the latter case. He seems to be so thoroughly master of his 
powers as not to feel any anxiety about how he will acquit him- 
self. Yet his father and his accomplished manager, Mr. Wolff, 
say that Josef will sometimes play very indifferently. This is 
one of the most hopeful evidences possible of his possessing real 
artistic feeling. The performances of a merely mechanical 
player will vary very little ; his technique will not be affected by 
the condition of his mind or body. But the artist’s execution is 
greatly influenced by his passing feelings. Everyone who heard 
Rubinstein play often must have known that he occasionally 
played in a most recklessly incorrect way. Indeed, he once said 
of one of his own concerts that he could give another with the 
notes that “fell under the pianoforte.” 

When a reporter saw Josef Hofmann at the Windsor one after- 
noon last week he was far more concerned about the loss of a 
bullet from his gun than he has ever appeared to be about any of 
his public performances. He traversed the large room on his 
knees feeling for the escaped missile, and was not satisfied till 
his father and mother had joined in the search, He even ex- 
pressed a belief that Mr. Wolff had been shooting during his 
absence. 

“*In what way does he study,” 
from the music?” 

“From the music altogether,” replied Mr. Wolff, ‘‘ but his 
father nearly always plays everything with him on a second 
piano. Josef reads perfectly, but, of course, does not always 
overcome all the mechanical difficulties at the first playing. 
When he comes to a passage that bothers him he generally plays 
it over and over till he masters it at one sitting.” 

“* What difficulties give him most trouble—shakes or double 
notes, or chords, or runs?” 


asked the reporter, ‘* by ear or 


‘‘ Nothing!” cried Josef, emphasizing his interjection with a 
discharge of his gun. 

‘* That is about true,” said Mr. Wolff, with a laugh ; ‘‘ nothing 
seems really to trouble him long. In this respect, at least, he is 
like Liszt, who, when someone spoke to him of the work he 
must have given to certain passages, replied, ‘Not at all! I 
didn’t work. The fingering comes at once or it never comes.’ 
It is only about two months since Josef has been able to strike 





an octave clearly. Before he had to ‘spread’ it a little. This 
has to a certain degree limited his repertory for concerts. Next 
week I am going to let him rehearse Weber's ‘ Concertstiick ’ 
with the orchestra, and see how he can manage the octave pas- 
sages in which it abounds. All the other parts of it he plays 
beautifully. If it goes well, he will give it at some concert,” 

‘* Is his memory as good in other things as in music?” 

‘*Quite! We do not let him study regularly, because we do 
not want to stimulate his brain too much, but he is very fond of 
reading, and particularly of histories. He reads in Polish, but, as 
you have heard, he speaks German and French very well. Some- 
times he astonishes me by what he knows and remembers. I 
will give you an instance. Last summer when it was very hot he 
wanted to wear at concerta white suit. I told him that it was 
very thick, and that he would better wear a thinner black one. 
Then he gave me quite a little lecture about white being cooler 
because it did not absorb the heat rays, and he gained his point.” 

** Does his father write down Joset’s compositions or can he 
note them himself?” 

** Wait till I show you,” exclaimed Josef, who was apparently 
quite astonished at any suspicion of his lack of power of scoring. 
Then he took a piece of music-paper, and said: ‘I will write for 
you something original.” He thought for a minute, and then 
wrote eight bars with a ‘‘repeat” of a melody in 3-4 time for 
pianoforte, something after the Bach manner. Occasionally he 
would pause for a moment and drum on the table with the 
fingers of his left hand while thinking out the treatment. But he 
wrote with extreme quickness and great neatness and legibility ; 
indeed, very few composers write anything like as well. At the 
outside he was not more than five minutes thinking out and writ- 
ing the eight bars. When he had finished he signed and dated 
it, writing his name with all the dash of an old penman. 
“* There,” he said, ‘‘ I have never played that, but I think it is all 
right, is it not, papa?” and he handed it to his father, who nod- 
ded approvingly. Josef signs his name ‘‘ Josio”’ in the Polish 
way. 

** Has he studied harmony at all ?” 

‘* No; his father did begin to explain it to him, but several of 
the best musicians advised him not to proceed for three or four 
years. Saint-Saéns, for whom the boy improvised a good deal, 
said : * Don’t bother him with harmony. He knows it all. He 
knows how things must be, though he doesn’t know the where- 
fore. That, however, is of the least consequence.’ The other 
day Josef expressed a desire to score one of his polonaises for the 
orchestra. His father explained to him the compass and pitch of 
the different instruments, and he made some notes and went to 
work and scored it. Apparently it is very well done, and he has not 
made any mistake. I will have the orchestra try it at a rehearsal. 
Beethoven and Chopin seem to be the composers he likes best, 
though singularly enough he is fond of Wagner. After hear- 
ing ‘ Lohengrin,’ he could play all the principal themes and the 
intricate harmonies did not give him any difficulty in reading. He 
is fond of being with other children, and their presence in an 
audience always attracts his attention.” —New York Tribune 


asked the reporter. 
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PERSONALS. 





EDUARD MARXSEN.—Eduard Marxsen, one of the 
most eminent teachers of harmony, counterpoint and composi- 
tion Germany has so far produced, died at Altona on the 18th 
ult. He was born at Nienstiddten, near Altona, on July 23, 
1806. He was the first one to recognize Johannes Brahms’ 
great talent as a composer, and gave him lessons gratuitously 
for many years, as Brahms was a poor young man. 

ARNOLDSON.—Miss Sigrid Arnoldson, the young Swedish 
prima donnaand last pupil and protégé of Maurice Strakosch, has 
returned from Holland to Paris in order to study ‘* Mignon” 
with the composer, Her début at the Paris Opéra Comique took 
place during the first week of this month. 

Just before going to press we receive the announcement of an 
engagement of marriage between Miss Arnoldson and Mr. 
Robert Strakosch, son of the great impresario who died a short 
time ago. 

VERDI.—From Munich we learn that Verdi’s “Otello” 
will be brought out there for the first time in the beginning of 
next month. Vogel will sing Ofe//o, Schdller Desdemona, and 
Gura /age, It is asserted on good authority that Levi will, after 
all, not conduct the *‘ Parsifal” performances [at Bayreuth next 
summer, as the Munich court opera will enjoy a Wagner cycle at 
the same ‘ime that the Bayreuth festival performances are to be 
given. 

Essiporr.— Annette Essipoff gave concerts in Berlin 
with great success the last of November. 

BOETEL.—Heinrich Boetel, the tenor, who is now capti- 
vating the large audiences at the Thalia Theatre, has just been 
re-engaged for a season at Kroll’s Theatre, Berlin, where he will 
appear during July and August next. 

Looks LIKE AN ADVERTISING DoDGE.—Adolf Hous- 
saye’s Paris letter contains the following about an alleged daugh- 
ter of Liszt : 

Some interest has been excited by the appearance of a young lady who 
claims to be a daughter of Liszt. Her mother, she says, was and is a member 
of one of the reigning families of Europe ; indeed, one of the most eminent 
royalties. Her birth was kept a secret, of course, to avoid scandal and she 
was brought up in ignorance of her parentage. She was, however, treated 
almost like a young princess, When Liszt died she was visited one night 
secretly by the royal lady in question, who first obtained from her an oath of 
secrecy and then told her the story of her birth, The young lady still conceals 
the name of her mother, who is living, but feels under no obligation to keep 
the oath so far as her dead father is concerned, She is a handsome girl, with 
Liszt's cast of features and with an apparently native talent for music. She 
has received a handsome fortune from her mother, and so will not be depend- 
ent upon her own exertions for a living, but her enthusiasm for music is so 
great that she will give aseries of public pianoforte recitals, and perhaps 
make a concert tour of the world. 

SUCHER AND VOGEL.—Rosa Sucher, the celebrated 
dramatic soprano, and Vogel, the tenor, appeared at the Berlin 
Royal Opera-House in ** Die Walkiire”” a week ago last Friday 
with tremendous success. ‘‘ Tristan,” ‘‘ Siegfried,” ‘ Lohen- 
grin” and ‘* Fidelio” will also be given with these two artists in 
the cast. 


NIEMANN.—It is almost as interesting and delightful to 
hear Niemann talk about his art as to witness his impersonations. 
Talking about the role of Z/eazar in ‘*‘ La Juive,” after the repre- 
sentation of that opera last Wednesday evening, he said: ‘'] 
studied the role with Duprez, but, of course, I do not follow that 
singer in presenting it in any respect. What I acquired from 
him was simply some points in vocalization. I went to Duprez 
at the suggestion of Roger. There was an artist of a different 
kind! A veritable precursor of Wagner in his principles of 
dramatic declamation. He made a most profound impression in 
Germany. That his opera can be given as it was given to-night 

—with that dramatic intensity, I mean—Halévy owes to Wagner. 
Ihe score has a good deal of real dramatic blood in it, but this 
cannot be demonstrated by simply pretty singing. Lehmann and I 
screamed the music, high notes and all, at the end of the first 
t, in full consciousness that it was a circus. If the people 
want high notes I can give them a B that will put the lights out; 
but that’s not art. I do not care to sing for the connoisseur who 
knows it all, or the banker who comes to the opera-house to di- 
gest his dinner. I sing for the great public ; for the man and 
his wife who have saved their pennies to enjoy the luxury of a 


ac 


seat in the gallery. In every man, no matter how humble his in- 
tellect or depraved his moral sense, there is a yearning for the 
ideal. If I can stimulate a poetical impulse, awaken that yearn- 
ing for a moment, I am satisfied. That is the purpose of art, 
and to know whether it has been achieved or not a performance 
must be judged as a whole, not in its details.”"— 7he 7ridune. 


CALIXA LAVALLEE THE DELEGATE TO ENGLAND.— 
Mr. Calixa Lavallée leaves for England to-morrow as the delegate 
representing the M. T. N. A., in accordance with a resolution 
passed at the last meeting at Indianapolis, at the Musical Con- 
ference in London, on January 3, 4,5 and 6. The conference 
is that of an English society similar in its aims and purpose to 
the M. T. N. A., and Mr, Lavallée will, no doubt, bring an 
interesting report of its proceedings back to this country. Bon 
voyage ! 





At the fourth Thomas Symphony public rehearsal at 
Steinway Hall to-morrow afternoon, and at the concert proper 
next Tuesday evening, Miss Adele Aus der Ohe will interpret 
Liszt's second concerto in A major, and the program contains 


The Hofmann Concerts. : 
OSEF HOFMANN, the wonderful little musical 
genius, in his two concerts at the Metropolitan Opera-House 
on Tuesday afternoon and Thursday evening of last week, drew 
larger audiences even than before, and the enthusiasm with which 
his remarkable performances are being received is diminishing 
just as little as is the public interest in the prodigy. 
On Tuesday afternoon he repeated his interpretation of Beet- 
hoven’s first concerto and of the Weber-Liszt polacca, and of un- 
accompanied numbers gave a group of four perfectly charming 
little compositions of his own, of which the romance in F and 
the mazurka No, 2 in D minor pleased us most. The theme for 
improvisation was given him by Teresa Carrefio, and she chose 
the well-known Russian melody, ‘* The Red Sarafan,” which the 
boy treated with excellent taste and with a skill that would have 
done credit to many a professional musician. 
The program for the Thursday night concert was as follows : 


a somewhat awkward Siede/, while Mrs. Goettich barely sufficed 
as Martha, The chorus did their duty, but the orchestra were 
at times very rough and not at all attentive. Walter Damrosch 
conducted. At the matinee on Saturday ‘‘ Lohengrin” was 
repeated before a good house. Von Milde took the role of the 
Xing on account of Fischer's indisposition, and in spite of the 
short time he was allowed for preparing himself the baron sang 
the part most admirably. Only a singer who is at the same time 
as good a musician as is Von Milde could have succeeded so 
well. To-night ‘‘ Faust” will be sung, Friday ‘‘ Siegfried,” 
and at the Saturday matinee ‘‘ The Jewess.” 








The Philharmonic Society. 
HE program for the second public rehearsal and 
concert of the Philharmonic Society contained no novelty, 
and though interesting was not on as high artistic a level as some 
of its predecessors. 

The orchestra went through very refined but somewhat per- 
functory performances of Beethoven’s second ‘‘ Leonore” over- 
ture, Brahms’ second symphony in D major, and the Vorspiel 
to Wagner’s ‘‘ Die Meistersinger von Niirnberg.” The latter 
was the most brilliantly played number, but Mr. Thomas’ new 
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Orchestra. 

Concerto in C minor (No. 3), for piano and orchestra.............. Beethoven 
Josef Hofmann. 

IE oe 00 sh'kon 700s cssnvknceniabk ieaasentdennehd aalee Floersheim 

Harp, organ and orchestra. 

RanGe Cnplehee, .05.00shesceecs: ce ntestsrosestvessuawaPiasaan Mendelssoh 
Josef Hofmann. 

Aria from ** Don Carlos,” **O Don Fatale”’..............0000005 cecee Verdi 
Mrs, Hastreiter. 
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@, Improvisation on a theme given by any lady or gentleman in the audience. 
Josef Hofmann. 


Overture, ** Sakuntala”’ .Goldmark 


Song, “ A Father’s Love”’ Murio-Celli 


Mr. De Anna. 
Rondo Brilliante, for piano and orchestra 
Josef Hofmann, 


The boy seemed preoccupied or inattentive and was not in as 
good trim as on previous occasions ; he seemed to share this with 
the orchestra, which at times played execrably. Hofmann re- 
deemed himself in the slow movement of the concerto, in the 
hackneyed E flat nocturne of Chopin, and above all in his im- 
provisations, which were remarkably fine performances. Lam- 
bert gave him the first two bars of Lohengrin's warning to £/sa, 
** Nie sollst du mich befragen” (why Lambert chose to put it in 
D minor instead of in the original key of A minor, and why he 
gave him only the first two bars instead of the entire musical 
phrase, we do not understand). The boy, however, made sport of 
the theme and wandered from it through an operatic potpourri, 
touching on ‘‘Carmen,” ‘* Tannhiuser” and ‘* Faust,” which 
made Lambert’s lower jaw drop down even lower than it usually 
does, so much was he astonished and pleased. The audience 
concurred in Mr. Lambert’s opinion and applauded most vig- 
orously. 

On Friday Hofmann delighted a large Brooklyn audience, when 
Robert Thallon, the excellent musician and pianist, gave him a 
good theme. 

Of this week’s Hofmann concerts at the Metropolitan one 
took place last night and the other one will be given to-morrow 
afternoon at 3 o'clock. 








Opera in German. 

WO operas were presented for the first time this 

season at the Metropolitan Opera-House last week. They 
were Halévy’s ‘‘ La Juive” and Gounod’s “ Faust.” The former, 
which has not been heard here for three seasons, was given last 
Wednesday night, when it drew a very large audience, and was 
repeated on Monday night of this week with the same gratifying 
result. As for the performance it was a very enjoyable one 
throughout. 
Niemann’s impersonation of Z/eazar is justly famous. His- 
trionically it is one of the great artist’s best roles, and as he hap- 
pened to be in excellent voice he gave some fine singing, and in 
the finale of the first act a couple of resonant high B flats. He 
was enthusiastically recalled, and at the close of the first half of 
the last act had to appear before the curtain not less than four 
times to bow his acknowledgments. Miss Lilli Lehmann, as 
Recha, was his worthy partner. She looked and acted the role to 
perfection, and her singing was artistic. Fischer’s voice is not 
heavy enough for the part of the Cardina/, but he sang well and 
successfully. Alvary was a handsome Leofo/d, and did what was 
required of him. Mrs, Biro de Marion gave some proofs of 
good vocalization as the Princess, but her voice is worn out and 
unsympathetic. Von Milde was excellent as the AM/agistrate, and 
chorus and orchestra did satisfactory work under Walter Dam- 
rosch’s careful guidance. The mise-en-scéne was gorgeous, 
especially in the pompous first act, and the costumes were rich 
and appropriate. 
‘*Faust”’ on Friday night attracted an audience of good size 
The performance, however, was not a remarkably 
good one. Miss Lehmann, excellent singer as she is, is not an 
ideal Gretchen. She does not look it and her acting is too arti- 
ficial, She sang the jewel aria very well and was pleasing in the 
prison scene. Alvary as Faust was picturesque and vocally he 
was very good in the first half of the opera. The ‘* Salve Di- 
morah,” however, was not a good effort of his and the public 
was not slow in appreciating the fact. Fischer was an amiable 
Mephistopheles, but he was so indisposed vocally that his sere- 
nade and the entire church scene had to be cut out on his ac- 


and quality. 


ralentando reading of the Beckmesser episodes in it would cer- 
tainly have astonished and not pleased Wagner, under whose con- 
ductorship we heard the Vorspiel performed at Cologne in 1873. 
The pleasing scherzo of the symphony also was taken at so slow 
atempo, and the playing of the large orchestra was so much 
lacking in virility, that we feared the players would fall asleep. 

Miss Gertrude Griswold attempted to sing at this concert 
Schumann’s ‘*‘ Mondnacht” and “Ich kann’s nicht fassen, nicht 
glauben,” and Schubert's ‘‘Standchen” in D minor and ‘‘ Un- 
geduld.” She was not successful, as she is but a poor Lieder 
singer, and we cannot understand why she should have been 
selected as a soloist for a Philharmonic concert, when dozens of 
better singers cannot get such a chance. 

At the public rehearsal on Friday afternoon Mr. Fischer, of 

the Metropolitan, sang the difficult scena and aria, ‘‘ Wo berg 
ich mich,” from Weber’s ‘‘ Euryanthe.” The effort was too 
much for him. His voice is more lyrical than dramatic, and 
when he sang that trying aria, ‘‘ Zertriimmre, zertriimmre, du 
schines Bild,” he strained his vocal organ, and was in conse- 
quence unable to appear at the concert proper. 
In Mr. Fischer’s stead Mr. Victor Herbert, the ’celloist, was 
substituted as a soloist, and successfully repeated the perform- 
ance of his own violoncello concerto, which he had played at the 
Thomas Young People’s concert in the afternoon and which will 
be found noticed in another column. Thus the hitherto unheard- 
of thing came to pass that the work of a local composer invaded 
the sacred precincts of the Philharmonic Society. May the suc- 
cess which attended this chance invasion encourage the board of 
directors to repeat the experiment. 








Young People’s Matinee. 
HEODORE THOMAS’ Young People’s matinees 


are fast becoming more interesting to musicians than are 
his regular symphony concerts. Such was certainly the case on 
last Saturday afternoon, when the program embraced several 
novelties of importance. These were Hans Huber’s Humoreske 
‘* Roemischer Carneval ;” a fantasia, “‘ Liebesnacht,” by Philip 
Scharwenka, and Victor Herbert's ’cello concerto in D major. Of 
these the Huber composition is not a very interesting work, 
owing to lack of ideas on the part of the composer. Scharwenka’s 
fantasia in E flat, with a significant motto from Wagner’s ‘* Tris- 
tan und Isolde,” is a work of rare beauty of ideas and of most 
skillful harmonic treatment and orchestration. The ’cello concerto, 
which was played with excellent technic and good, robust tone 
by the composer, a local ’celloist, is a work of uneven merit. 
The first movement is vigorous and interesting throughout. The 
slow movement in A major, however, is weak in invention, and 
only the episode in F, which interrupts it and partakes more of 
the character of an intermezzo than of that of a scherzo, as which 
it was designated on the program, is interesting to musicians. 
The last movement sounds more like a Spanish dance than any- 
thing else, and, though pretty at moments, is not of great value. 
The scoring for orchestra contains some very humorous bits, 
especially in the trombone part. Herbert was heartily applauded 
after each of the three movements. 

The orchestra, which, as usual, played excellently, contrib- 
uted to the program Mendelssohn’s ‘‘ Fingal’s Cave” overture, 
Glinka’s interesting ‘‘ Komarinskaja” in D minor-major, the 
Vorspiel to ‘‘ Lohengrin” and Liszt’s trashy second rhapsody, 
All of these were interpreted with care and great technical finish 
and brilliancy, the only slip occurring in the ‘* Lohengrin” Vor- 
spiel, in which well-known and favorite number the third clarinet 
made an entrance several bars ahead of time. 








The Washington ost of last Thursday has the fol- 
lowing on Mrs. Dory Burmeister-Petersen’s first piano recital in 
that city: 

In the program selected by Mrs. Burmeister-Petersen for her recital on the 
Steinway piano last night, she gave herself scope for a full display of all the 
qualities which an artiste is supposed to possess. It was a difficult task in it- 
self,in a series of selections which ranged through the works of Bach 
Beethoven, Chopin, Floersheim, Zichy, Kullak and Liszt, to preserve the in: 
dividuality of each composer, and yet even in this test the performer did no, 
fail. As a player, it may be said that she possesses an almost masculine 
strength of touch, her work is clean cut and incisive, her facility of execution» 
as shown in the Chopin “ Etude,” the Liszt rhapsodie and Kullak’s * La 
Chasse,”’ is remarkable, and her interpretation of sentiment, as evidenced in 
the Chopin nocturne, is fine and delicate, The concert gave thorough plea- 








Raff's beautiful ‘1m Walde” symphony. 





count. Robinson was not a bad Valentine and Miss Meisslinger 


sure throughout totb critical audience presert, 
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HOME NEWS. 








Prof. John K. Paine is busy writing a secular cantata 
for performance at the next Cincinnati May Festival. 
——Miss Marie Van, who was the soloist at last week's 
Baltimore Philharmonic concert, under the direction of W. Ed- 
ward Heimendahl, sang with splendid success. 
A song recital was given at the New York College 
of Music on East Seventieth-st. last Thursday night by Mr. 
Max Heinrich, assisted by Miss Charlotte Walker. 
Emanuel Moor will give two piano recitals at Stein- 
way Hall on the afternoons of the 22d and 27th inst. At the 
former Miss Jennie Dutton will sing some songs by Moor. 


The Boston Symphony Orchestra’s first of four con- 
certs, to be given under Mr. Wilhelm Gericke's direction at Stein- 
way Hall, will take place to-night. Miss Edmands, one of the 
Hub’s favorite contraltos, is to be the soloist, and the program is 
an interesting one. 

—Route of the Mendelssohn Quintet Club: To-day, 
Piedmont, W. Va.; December 15, Keyser, W. Va.; 16, Wash- 
ington (matinee and evening concert); 17, Chambersburg, Pa.; 
19, Harrisburg, Pa.; 20, York, Pa.; 21, Martinsburg, W. Va.; 
22 and 23, Baltimore, Md. 

The following are Louis Maas’ piano engagements 
for the present month: Boston, December 6; Rome, December 
10; Erie, December 12; Detroit, December 13; Cleveland, 
December 14 and 15; Clinton, N. Y., December 17; Boston, 
second chamber concert, December 28. 

A telegram just received at our office from Union 
Depot, Kansas City, Mo., states that Mrs. Fursch-Madi, Mr. 
Eloi Sylva and Miss Sophie Traubman have left the National 
Opera Company at Kansas City and started for New York last 
night via Chicago. This looks pretty bad for the company. 

The third public rehearsal and concert of the Sym- 
phony Society will occur at the Metropolitan on Friday afternoon 
and Saturday evening. Mrs. Fanny Bloomfield will play the 
Henselt piano concerto, and the orchestra Brahms’ third and 
Beethoven’s first symphonies and a new terzetto by Dvorak. 

The First Baptist Church, at Newark, N. J., to which 
Mr. E. M. Bowman recently went as organist from St. Louis, is 
the recipient of a ificent gift from one of its wealthy mem- 
bers. Thomas B. Peddie proposes to erect at his own expense a 
church edifice to be in every way adequate to the needs of the 
growing meu.bership. The site, valued at $100,000, is at Broad 
and Fulton streets. A grand organ, built to suit Mr. Bow- 
man’s wishes, will be one of the features of the new church. 
Work will be commenced at once. 

Lovers of chamber music were given a treat at 
Steinway Hall last Thursday night, at the first soirée of the New 
York String Quartet. The Grieg quartet and a Rubinstein piano 
quartet, op. 66, were carefully played, barring a few slips. Special 
mention must be made of the lovely tone Mr. Victor Herbert dis- 
played in his ‘cello solos in the interesting Grieg number. Mr. 
Max Vogrich, the pianist of the evening, gave a lucid and bril- 
liant rendering of the splendid F sharp minor sonata of Schu- 
Mr. Vogrich acquitted himself of the task most admir- 
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FOREIGN NOTES. 
——__~>_—_. 

....A new opera by Peter Tchaikowsky, entitled “ The 
Siren,” has been produced with extraordinary success at the Im- 
perial Opera in St. Petersburg. 

....Mr. Berg, the teacher of Jenny Lind, is now eighty-six 
years old and still a professor of music in Sweden. He speaks of 
his great pupil with enthusiasm. 

....Gounod’s “ Messe de Jeanne d’Arc” was sung on 
November 22 at the Church of St. Eustache, Paris, in honor of 
St. Cecilia’s Day, under the direction of the composer, 

....Patti’s farewell of London took place at Mr. 
Kuhe's concert at the Albert Hall on December 6. It is very 
improbable that the prima donna will sing again in England till 
1889. 

....It is understood that the subject chosen by Dr. Hu- 
bert. Parry for his oratorio to be sung at the next Birmingham 
Festival is the dramatic story of Judith and Holofernes, from 
the Apocrypha. 

.«..Otto Brucks, the baritone of the Prague. Opera- 
House, has posed a r ic opera entitled ‘‘ Duke Regi- 
nald,” which will be brought out for the first time at Dusseldorf 
on December 10. 

.... Among the artists engaged for the Glasgow concerts 
under Mr. Manns are Mrs. Nordica, Mary Davies, Annie Mar- 
riott, Belle Cole, Glenn and Patey ; Messrs. Piercy, Mills, King, 
Ondricek, Rummel and Stavenhagen. 

.... The monument erected over the grave of Franz Liszt 
by the town of Bayreuth was unveiled on the 22d ult., the cere- 
mony including the performance of Palestrina’s ‘*Stabat Mater,” 
at the express wish of Mrs. Cosima Wagner, the late pianist-com- 
poser’s daughter. 

...-Music takes its place in the program of the coming 
Paris Exhibition. The art is to be represented both in compo- 
sition and performance, and among other competitions are one 





words, and one for the best military march. In the executive 
department there will be performances by orchestras of various 
countries, as well as by orpheonists and choral societies, and 
several competitions for honors. The preliminaries are being 
arranged already. 

....A lately found work by Mozart—a quartet concer- 
tante in three movements, for oboe, clarinet, horn and bassoon, 
with orchestral accompaniment in E flat—was recently played 
for the first ‘time at the Dresden Tonkiinstlerverein with the 
greatest success. The work has just been published by Breitkopf 
& Hartel, of Leipsic, and is said to contain many beauties. 








Boston’s Boom in Music. 


SYMPHONY CONCERT-—-THE EUTERPE—BOYLSTON CLUB—PER- 
GOLESI’s ‘‘STABAT MATER”’—KNEISEL QUARTET. 





Boston, December 1o. 

O-NIGHT the Symphony concert began with Weber's im- 

mortal ** Freischiitz’’ overture, which work in reality rejuvenated 

the overture form by infusing new blood into it and heralded the approach of 

that giant of the music-drama, Richard Wagner. This overture is an 

epitome of the whole opera—in fact we may safely say that as Wagner got his 

ideas concerning the fusing in unity of poetry, action and music from Gluck, 

so did he get his first inkling of the “ leading motive system” from Weber, 

whose works he adered. Gericke scored his first triumph over Boston's 

critics and the public in this overture, and to-night the conception of it was 
certainly a deep one. 

The horn passages were magnificently given and the work created a furore 
of applause. Schubert’s ‘* Funeral March,”’ for piano, op. 55, presumably 
written on the death of Alexander of Russia, 1825, has been published, to- 
gether with a ** Heroic March,” asop. 66. Liszt's arrangement of the former 
is effective, but it falls flat after the * Eroica’’ of last week. It was once 
before played in Symphony concerts here, October 31, 1885. Louis C. Elson's 
comparison of the *‘ Funeral March” in Spohr's * Consecration of Tones’’ 
last week with the “‘ Marcia Funebre" from ‘* Eroica” is so good that I 
will give you the pith of it as far as | remember it. He says: “ The first isa 
fashionable widow weeping into her lace handkerchief, whereas the latter is 
anoble tribute to a glorious hero.’’ I might further add that Schubert's seems 
to me to be the courtier-like sorrow of etiquette, measured to order and slightly 
insincere. Miss Gertrude Edmands sang in a dignified and statuesque man- 
ner a scena from Bruchs’ “ Achilleus,"" The composition impresses one as 
being without a sound musical form, and in this detached form did not prove 
especially interesting. Miss Edmands likewise sang ‘‘ The Old Song,” by 
Grieg, with considerable pathos, and Schubert's “ The Young Nun,” with 
more dramatic coloring than her manner would have led one to expect of her. 
Haydn’s ** Surprise’’ symphony closed an unsatisfactory evening. Lots of 
people jumped. They always do. It is, moreover, courtesy to be surprised. 
* Not to be so would be wrong.” Mr, Wilson tells us, however, in notes that 
“ Hayda did not intend the loud chord to waken the sleepers."’ He is re- 
ported to have said: ** My object was simply to surprise the public with some- 
thing new and startling, so that my pupil, Pleyel, then giving concerts in 
London [where, as is well known, the work was written for and produced by 
Sal the imp io, March 23, 1792], might not gain the start of me.” 
Well, if Haydn did do it with that object in view he needn't have told it. 

No concert next Saturday, but one both Xmas Eve and on “* Watch Night.” 
No letter from me next week unless something special occurs. Xmas Day the 
Hiindel and Hayda will give us “* The Messiah,” and it will be a worthy way 
to spend that holy and blessed afternoon to take a well-thumbed-o’er score in 
hand and listen to that old friend. 

Before noticing other matters I would like to mention that Mr. Charles E. 
Tinney, one of our most respected vocal teachers, gave an admirable recital 
with a number of his pupils last night. It was eminently successful. Car! 
Faelten has finished his series of recitals and has certainly gained new laurels. 
Your correspondent begs to thank many concert and recital givers for courtesies 
received, He will endeavor to do justice to all but manifold duties prevent 
him attending all musical attractions, and your valuable space could not con- 
tain the weekly notices I might send from this musical Mecca. 


FIRST EUTERPE CONCERT. 

Tenth season, fortieth concert of this organization. One of the most truly 

enjoyable evenings that it is possible to conceive of was afforded the choice 
pick of the Hub’s music-gourmets in the pretty Apollo Hall, above Chickering 
Hall, by the Kneisel Quartet. Franz Kneisel, Otto Roth and Louis Sve- 
censki—first violin, second violin and viola—are all young men and must truly 
need the vigor of youth and enthusiasm to go through the work they accom- 
plish weekly. Giese, that king of 'cellists, is ever the same round, full, rich 
Giese (1 mean, of course, on the 'cello), There is surely no better school for the 
vocalist or a violinist or student or than list g to a fine string 
quartet. For the cultivation of a good ear and refined power of melodic 
phrasing and rhythm the quartet gives the best lessons imaginable, and for 
this reason the old Leipsic Conservatory’s weekly concerts or ‘* Abend- 
unterhaltungen” ever begin with a string quartet. The first number on 
the program was quartet E minor, op. 35, Robert Volkmann. 
The second number was two movements from Haydn's quartet, D minor, 
op. 76. The andante, a quaint theme and variations, was like the innocent 
prattle of light-hearted children at play with their grandfather. The first 
violin variation was superbly executed by Kneisel. 

The third and last item on the program was Beethoven's quartet, op. 74, in 
E flat major, one of those immortal conversations between instruments that 
seem almost to become imbued with the faculty of human utterance. Some 
of the main effects were the peculiar form of the two free fantasias or cadenzas 
in the first movement where the first violin has some unusual arpeggio work; 
the soulful cantilene in the adagio for ’cello, the presto which banishes 
melancholy and gives us avery verbose fugal subject well worked out, into 
which the ’cello launches out boldly. In the fourth mevement the variation in 
which the viola took the lead with fine tone was the most attractive of an 
otherwise somewhat dry movement of variations, The evening was a delight, 
and it can safely be said that the Kneisel Quartet can challenge all comers, 


BOYLSTON CLUB. 
Fifteenth season, second concert; Mr. George L. Osgood, director; Mr. Car- 
lyle Petersilea, pianist. About 150 singers formed the mixed chorus of the club 
on Friday’night at the repeated concert from Monday last. As usual the 
hall was crowded, even at 7:15. The first number on the bill-of-fare was 
“ An Idyl,” by Fr. Kiel, op. 84 (after Goethe’s poem). The work was dry 
and, although amply pedagogical and diversified, was lacking in poetic 
warmth. The same composer's oratorio * Christus,’ which we heard on 
** Char Freitag,”’ inthe old Thomas Church, Leipsic, many years ago, suf- 
fered from the same lack of inspiration. The piano accompaniment, very dif- 
ficult and orchestral, was played by Mr. Petersilea admirably, as was every- 
thing, and we would particularly mention his work in the six Raff songs as 
being exceptionally artistic and supporting. A good pianist is of fully as 
much good to a society as a good conductor and deserves equal credit. Mr. 
T. C. Bartlett sang the little part of Damon (tenor) pleasingly, but in the 
words shadow and meadow he produced some strange effects of pronuncia- 
tion and tremolo combined. Mr, Clarence E. Hay (baritone), who took the 
still less i part of Menadkas, has a rich, deep voice, but he seemed 














for the best words for a cantata, one for the best music to those 
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tion, souls aflame with aspiration,”’ he sang with a really consoling ghostli 
ness quite inspiring for a funeral, but scarcely suited to such sentiments. The 
work was well done by the chorus particularly, but was, we should think, not 
a very wise choice. The “Calm Sea and Happy Voyage,” for male voices, 
Rubinstein, was by far the finest male singing heard here this season and is 
not likely to be surpassed. Surprisingly good intonation anda broad, full 
massive tone gave to the ideas “ Deepest stillness on the waters” and 
‘*In the wide and vast horizon” a majestic volume that amply painted 
mighty ocean. 

The translations for this occasion were by Mr. Osgood himself and Mr. 
L. C. Elsen, and are nearly as good as the originals. Mr. Kneisel then 
played Wieniawski's “ Legende”’ in an inspired manner. Suffice it to say 
that it was a pitched battle between the public and the usual Boston rule of 
n0 encores as to whether he should play again. ‘* The Woodland Angetus,”’ 
A. Dvorak, op. 63, was divine. Dvorak literally led his audience with him 
through the deep forests and woodlands as he painted the gradual subsiding 
of nature, animate and inanimate, to repose ‘neath night's sable pinions., 
The work was sung gloriously. Dvorak is indeed a tone-painter. The 
way in which he sets the words “‘ Up in the tree-tops dreams are hang- 
ing,” as well as every other poetic idea, could absolutely not be more 
realistically conveyed to the mind through the medium of the canvas. The 
‘* Margarita,’ Herbeck (Werner's song, *’ Trumpeter of Siickingen,"’ Schef- 
fel), was anether good piece of work for male voices, the difficult strain 
for tenors, ** And I love thee, Margarita,” being well held. Mr. Os- 
good puts poetry into his singers, and every opportunity for expression 
is taken advantage of. The evening was a delightful, soothing 
and had the effect on me of a peace and happiness bringing lullaby. 
Higher delight no concert can bring. Melancholy, quiet woodland, 
quaint sentiment and remance pervaded every number, and the Boylston 
concert may be said therefore to have had a very strongly marked indi- 
viduality. Next came six songs, Joachim Raff, op. 184 (female voices). 
Some critics thought six too many, I just revélled in those songs, as did 
many others, They were not mere concert, they were talks of soul to soul, 
and sufficient of Raff's kindly nature was infused into them te make’ one 
love the composer. In the first song particularly noticeable were the re- 
peated imitations on ‘‘ The youth then kisses (repeated) the maiden fair,” 
and again in ** And low he whispered his tale of love.” In the second song, 

“ Can the stars be gentle lambkins? 
Can the stars be silver lilies ? 
Can the stars be lustrous tapers ?"’ 
I was reminded of Cornelius’ quaint Xmas songs. The next song, 
** When glows a heart with silent love, O leave it thus alone. 

The spark divine extinguish not! Such deed were wrongly done,” 
was so touchingly rendered that the tears were forced to well up. The last 
verse was a cameo in its clear outlines, and the last twolines should be taken 
as the motto of every honest critic, 

* The divine spark extinguish not ! 
Such deed in truth were wrongly done.”’ 


one, 


The last song of the six, describing early morning experiences in nature, 
was an admirable counterpart to Dvorak's “ Angelus."’ The strange har- 
monic effects gave a good idea of that fresh, unstained purity of mountain 
These songs are the songs societies should sing until they have 

Part 2 opened with * In a gon- 
The character of the song was 


morning air. 
the ** soul of music breathed into the shell."’ 
dola,”’ Meyer Helmund. It was a failure. 
not caught; aslight fall in pitch kept one on pins from the first note to the 
last, and the baritone’s flatness was execrable. Now behold all the old par- 
ties in the hall brighten up, and all the frosty, powdered and bald ** John 
Andersons, my Jo,” look sympathetic! The second song,** Lasso’ Lowrie,’ 
was well given, and it is more difficult than many would imagine. 

These songs of the people, hallowed by a whole nation’s leve and experi- 
ence, be that nation Scotch, Irish or German, when rightly used and ren- 
dered, ennoble a program and do not degrade it one whit. Mr. Kneisel 
then played ** Cavatina,”’ Raff, and ** Polonaise,” Wieniawski, with great 
verve, and at the close of the polonaise with as attractive diablerie as he did 
the cavatina with poetic tenderness. “* The Coquette,” Brahms (female 
voices), was quite a light specimen for the modern Beethoven to condescend 
to. The dispute of the girl and her lover is humorously depicted and the 
words ** Never can I be thine,’’ and the response, ‘‘ Lo, mine thou must be 
for weal or woe, aye, whether thou wilt or no,’’ were sung with pretty quar 
relsomeness. 

The concert came to a rollicking close with Mackenzie's ‘Three Merry 
Dwarfs,” that breathes forth the breath of hale, hearty, jolly British fun and 
good humor. The bass “ tra la, ho ho, ha ha,”’ passages were just “as right 
as right could be,” and everybody went home right well tickled and ready to 
be merry all his or her days." Bravo, Boylston. Do it again soon, and lots of 
it. The club will give at their third concert, ** Ruth,a Dramatic Oratorio,”’ 
by Fred H. Cowen, for soli, chorus and orchestra. One event at the 
England Conservatory this week 
Rotoli’s giving of Pergolesi’s ** Stabat Mater’’ with his pupils. 


New 
Mr, 


One has so 


is well worth commenting upon, 


little opportunity of hearing Italian masterpieces that such a chance brought 
together a most distinguished company in Sleeper Hall. 
was a credit to all concerned, Everything was done in a thoroughly artistic 
manner, which, speaking uf pupils, is greatly to their credit. A pleasing and 
short program preceded the ** Stabat Mater." Mrs. T. P. Rowell, Miss Lucy 
Pitts and Mrs. Howard have really fine voices, coupled with ability. We 
have too few nurseries of singing in this country to be able to ignore those 
that we have. By the bye, I wonder*why some great conductor here does 
not give the ambitious and new-born Italian school of classic orchestral and 
chamber music a chance. 
certo, Mancinelli’s symphonic poem, ** Cleopatra,"’ just as good as Saint 

Saéns’ any day. All the 
above works have been given in London, why not here? Mr. Petersilea an- 


he preduction 


There is Sgambati’s symphony, or his piano con- 
I say give the modern Italian school a chance. 
nounces four analytical recitals with Mr. L. C. Elson, They will undoubt- 
edly be highly attractive, I heard Dr. Neitzel, of Strasburg (pupil of Liszt), 
give his interesting analytical recitals on Wagner's *‘ Nibelungen’’ in 1879, 
and such programs met with the warm approval of Liszt, for in a letter to my- 
self some yearsago he said: ‘* Very honored sir and friend, your combiaing 
of the musical recitals with biographical and xsthctical commentaries is in- 
deed a very happy idea, and I congratulate you on the very successful carry- 
ing out of the same. It would be desirable to introduce such double per- 
formances on a larger scale."’ 

I am proud of that letter, as it is probably the longest letter Liszt ever 
condescended to write to America. W. WavuGu Lauper. 








Music in Baltimore. 
Ba.timore, December 11. 

R. W. EDWARD HEIMENDAHL/'S program of the 

third Philharmonic concert on Friday last was the unfinished Schu- 
bert symphony, the Volkmann serenade for string orchestra, Saint-Saéns’ 
‘** Phzeton,”’ and a Hungarian suite for orchestra by Hoffman, Miss Mary 
Van sang an aria from Massenet’s ** Herodiade”’ and several songs with piano 
Pp Mr. He dahl 
effects, and has his orchestra under 
played ensemble as they now do. The musical critic of the Baltimore 
American, in speaking of the Schubert symphony, says that‘ there is no 
muddiness’’ in it. 


ac produced some excellent instrumental 





command now. In fact, the men never 


This hitherto undiscovered fact will no doubt be wel- 


come news tothe musical world at large. 
should have been made in this city. 

The sum of $9,000 has been raised thus far toward the $25,000 necessary as 
a guarantee fund for the National Singing Festival next summer. 


Curious itis that the discovery 


Mr, Otto 





to be singing a trifle flat, and when in the words “* Minds aglow with inspira- 





Hans Stick. 


Sutro is chairman of the finance committee. 
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WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF — 
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Inclading Edition ‘‘ Peters,”’ ‘* Andre,”’ and all Standard Editions. 
Publishers. "ot Edition ** Rohifing.”’ 


we The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 
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JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


IMPORTERS OF MUSICAL MERCHANDISE. 
BAND INSTRUMENTS A SPECIALTY. 


Grand, Upright 
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Professional Cards. 


ADOLF GLOSE, 


Pianist, Accompanist and Teacher. 
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Miss AUGUSTE M. FISCHER, 


63 Livingstone Street, Brooklyn, or Steinway Hall, 
Concert PIANISTE AND TEACHER OF THE PIANO, 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 





ing in Private. = 
Address ato East Tenth Street, New York. 


MAX TREUMANN,~— 


Baritone, Concert, Oratorio and Opera, Vocal Cul- 
ture. 1427 Park ave., bet. 8oth & 81st sts., New York. 








MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and Oratorio. 
Address Geo, W. Cosy, 23 East z4th Street; or 
residence, 137 West 49th Street, New York. 









VOGT CONSERVATORY or MUSIC, 


No. 19 East rath Street, New York City. 


Mag. CLARA BRINKERHOFF, 
Prima Donna Soprano. Concerts and Oratorio. 


Lessons in the Art of Singing. 
Address a19 East 18th Street, NewYork. 


HENRY STEPHEN CUTLER, 


Hotel Albemarle, Boston. 














Vocal Instructor, 
1646 Park Ave., near g1st St, New York. 


MME. MURIO-CELLI, 
Vocal an 
No. 18 Irving Place. 
Mr. GUSTAV L. BECKER, 
Pianist and Teacher, 
wo East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 


MADAME MARIE DAUSZ, 


Vocat CuLturg. 
Address “Tue Ftoripa,”’ t Second Avenue, 
or care of Steinway Hall, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


ACHILLE ERRANI, 


Vocat Teacuzr, 
21g East roth Street, New York, 


J. F. VON DER HEIDE. 
Pianoforte, Violin and wy A Instruction. 

Lessons in Ensemble Playing. Addre 
STEINWAY HALL, new York. 
































MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street. or care of Wittiam Courtney, 27 Union 
Square, New York 








Mr. CHARLES KAISER, 
Mae. L. CAPPIANI, Oratorio and Concert Tenor. Address 
Voca Culture, 217 Second Avenue, New York. STEINWAY HALL, New York. 
CARL ALVES, Mr. VICTOR HERBERT, 


VIOLONCELLO ViRTUOSO, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of Pupils. 
Address 937 | West 46th Street. 


ALBER T KUENZL EN, 


Violin Instruction and Ensemble Playing. Resi- 
dence, 738 Lexington Ave., New York. 


AUGUST A. WOLFF 
Violin, 
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Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh. Pa, 
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CAMILLE MUORI, he: 
Soprano, 
Concert and Oratorio. 


R, Currriss Warpe, Manager 
271 East Chicago Ave., Chicago, Ill. 





JOHN BAYER, 


fase Instruction. 
York 


Mr. W. J. HALL, 
Concert PIanist, 

Will accept engagements for Concerts and Re- 

citais; also a limited number of Pupils. 

STEINWAY HALL, New York. 


LOUIS BLUMENBERG, 


Solo Violoncello. Address Musicat Courigk, 25 
Gast r4th Street, New York. 


Address, Steinway Hall, New 








THEODORE SUTRO, 

Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown adaress, aga Fifth 
Avenue. New Vork. 








C. A. CAPPA, 
(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions, dress: 
as Union Square, New York. 
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CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent FREE on 
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LETTERSFROM THE WHITE HOUSE. 





Exscutive Mansion, 
Washington, D. C., April 7th, 1877. f 


FREEBORN ‘G. SMITH, Manufacturer of the 
Bradbury Piano, 
Warerooms and Office, 95 Fifth Ave., New York, 


Dear Sir: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and all 
her friends who see it. It is a remarkably fine in- 
strument in quality of tone, finish and touch, and 
everything hat goes to make it a truly first-class 
piano, anc further, that it gives entire satisfaction 
in every respect. 

Very truly yours, 


W. K. ROGERS, 


Private SECRETARVTO THE Presipent 
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AGENTS WANTED 
CORKESPONDENCE SOLICITED. 





EVERYWHERE. 


Handsome in Design, Solid in Construction, 
Brilliant in Tone, Magnificent in 
Touch, Beautifal in Finish. 








Warerooms and Factories, 261 E. 83d and 406 & 408 E. 30th Street, NEW YORK. 
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NEW YORK, WEDNESDAY, DECEMBER 14, 1887. 
Marc A. BLUMENBERG. OrTo FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 
Offices: No. 25 East 14th St., New York. 


CHICAGO OFFICE: No. 148 STATE STREET. 


JOHN E, HALL, Western Representative. 


BRITISH AMERICAN OFFICE: Cor. Wilton Ave. and 
Yonge St., Toronto, Can. 


E. L. ROBERTS, Representative 





[' the banks should become still more stringent in 


the specific reasons for their course. 


their acceptance of piano paper we could point out 
Recent develop- 
ments that have come to our knowledge warrant this 
general statement, which we Hope, for the benefit of the 


trade, we shall not be called upon to particularize. 


HERE have been a series of statements put forth in 
certain trade papers which purported to give ac- 
counts of a transaction made by Mr. James Cumston 
with the assignee of A. G. Clemmer, of Philadelphia. 
Mr the statements were all 
wrong in the details of the transaction, that “they had 
gotten everything mixed,” and that not even was the 


Cuniston assures us that 


amount given correctly. Mr. Cumston bought the 
leases, &c., of Clemmer from the assignee for about 
$17,000 and he will make a reasonable profit only on the 
transaction 

UCH comment has been made upon the President’s 


tariff Message by the leading 


M members of the 
piano trade, all of whom are aware of the deep interest 
European piano manufacturers on the 
ibject of the American market. Opinion seems to be 


divided and a greater part of it is controled by political 


manifested by 


affiliation. As the President’s Message is simply in the 
form of a recommendation, and as Congress is the body 


that must now act in the matter, we must await develop- 


ments in legislation before discussing the question as it 
affects the piano industry. 
initia 
W" hear that J. R. Smith & Co., of Milton, Pa., are 
selling a stencil organ called “Smith organ,” 


necessarily 


a low-grade instrument, for all stencil goods 


are low grade. J. R. Smith & Co. formerly represented 
the Smith American organs, the only genuine Smith or- 
known to the people who are interested in organs, 


it appears that the stencil Smith organ now sold by 
}, Kk. Smith & Co. has been put on the market by this 
rm since the Smith American Company, of Boston, 
changed their agency from the Milton house to 
QO. Mingle, of Williamsport. Dealers in that section 


1 Pent iia should explain the difference between 


SVivar 
Smith American organ and a Smith stencil 


il 





Messrs. John Friedrich & Brother have received eight cases 
They 
t sold their last Friedrich violin (Maggini copy) to Mr. 
Another one of the same pat- 


of fine grade violins and old violins per steamship Rugia. 
ive 


David J. Seligman, the banker. 





BEATTY BEFORE A U.S. COv- 
MISSIONER. 


aban 
S. COMMISSIONER MUIRHEAD’S court in Jer- 

» sey City was filled on Saturday when Daniel F. 
Beatty was called to answer the charge of using the 
United States mails with intent to defraud. Beatty had 
sent through the mails printed circulars offering organs 
at low prices and giving pictures of the instruments. 

As was stated in THE MUSICAL COURIER at the time, 
Miss Clara L. Delaney, of Brooklyn, saw the advertise- 
ment and wrote to him, asking if organ 61,000 for $39.50 
was as represented. A reply came that it was, and she 
sent a check for the amount on the Nassau Bank, order- 
ing that organ to be sent to her. An inferior instru- 
ment, she says, was sent; not the one as shown in the 
circular or advertisement. 

She sent the organ back and demanded either the 
money or the organ she had agreed to purchase. She 
did not get either. A number of letters passed between 
Miss Delaney and Beatty. He offered to give her a 
“vilded pipe organ” if she would accept it instead of 
the money, as he said that he did not want to make her 
angry. The young lady testified also that Mr. and Mrs. 
Beatty came to her house in Brooklyn while she was 
quite ill, and endeavored to compromise the matter 
with her mother. Their offers were declined. Miss 
Delaney insisted on having the instrument she bought 
or the money refunded. 

William J. Daly, United States Assistant District 
Attorney, who appeared for the government asked: 

“Miss Delaney, did you ever get the organ that you 
ordered or receive back the money you paid for it?” 

“T did not.” 

The case went over. 

We will report future proceedings. We advised Mr. 
Beatty a long time ago to desist from practices of this 
kind. However, he seems to enjoy and revel in them. 
Very good ! 





MR. BRICCS’ MISTAKE. 








IANO manufacturers who have succeeded in build- 
ing upa name and reputation have in the past been 

the greatest sufferers from the incursions of the stencil 
fraud. Their names have been imitated or “played 
upon,” and their reputations have been the bases of ar- 
guments on the strength of which the stencil fraud 
has prospered. Only recently we heard of a case in At- 
lanta, Ga., where a wealthy citizen had purchased a 
stencil piano for $675, and had been under the. impres- 
sion for years past that he had a Steinway piano in his 
parlor, until a musical man called upon him one even- 
ing and found that the piano was a “‘ Steinmetz,” a low- 
grade stencil fraud piano. 
Messrs. C. C. Briggs & Co., of Boston, the well-known 
piano manufacturers, are the latest house to suffer from 
the stencil incursion. Mr. W. H. Briggs, who was for- 
merly with the late firm of George Woods & Co., and 
who, during the past few years, has been conducting a 
piano wareroom on Washington-st. in Boston, has issued 
a circular on the W. H. Briggs piano and is now selling 
such instruments. In this circular W. H. Briggs states 
that the pianos are made in New York, and he publishes 
as “proofs” the addresses where all the parts of the 
pianos are made, just as Swick did in his circulars, and yet 
while the circular states that the pianos are made in 
New York the stencil on the piano reads: “ W. H. 
Briggs, Boston, Mass.” 
This stencil is therefore misleading, for a person 
purchasing the piano without the circular in view, or 
even with it, would be apt to consider it a “ Briggs, 
Boston,” piano. C. C. Briggs & Co., of Boston, who 
rank among the legitimate piano manufacturers in this 
country, have spent thousands of dollars in advertising 
their pianos, What pianos? Why their “ Briggs” 
pianos, just as they are called on the fall-board ; and now 
W. H. Briggs, a dealer in Boston, also offers a piano, 
not made by him, as a Briggs piano. The average 
purchaser cannot or does not discriminate, and for 
this reason such stencil operations as the one indulged 
in by W. H. Briggs are conducted. 
Of course every stencil pianois a low-grade box, not 


used in constructing these instruments, and they can be 
bought direct from the manufacturers for much less 
than the dealers who sell them under their stencil can 
offer them. Mr. W. H. Briggs has madea mistake and 
the sooner he withdraws from the stencil crowd the 
better for him and the prosperity of his business. 

As to C. C. Briggs & Co., that firm can refer to this 
article at any time should a question arise as to what 
constitutes a Briggs piano, and we would suggest to the 
house to advertise a warning in Boston and New Eng- 
land papers to the effect that the only genuine Briggs 
pianos are those manufactured at 5 Appleton-st., Boston, 
and for sale at the warerooms in the factory and at the 
New York branch, 74 Fifth-ave., and at the various 
agencies in the United States, and that any other Briggs 
pianos are stencil frauds. 

Go for the stencil frauds! 


A BIG MOVE BY BEHR BRO- 
THERS & CO. 


pital Pe aed, 
HE progressive tendency of the firm of Behr Brothers 
& Co. has been frequently alluded to in these 
columns, but we have never had an opportunity to con- 
gratulate the firm on a more important step than the 
latest decided upon by them. On January 1 Messrs. 
Behr Brothers & Co. will open a branch house in Phila- 
delphia, where they have leased the large store No. 1229 
Chestnut-st., the dimensions of which are 21 feet front by 
a depth of 150 feet, one of the largest stores in the line 
in that city of large piano warerooms, 

The manager of this branch store will be Mr. George 
R. Fleming, one of the ablest piano salesmen in that city. 
and one thoroughly acquainted with the local require- 
ments of that community. Mr. Fleming receives a large 
salary and a percentage of the profits of the Philadel- 
phia branch. 

This move is a most important one and its effects will 
be far-reaching, for the Philadelphia market will be a 
source of large trade and a still greater development of 
the prosperous business of Messrs. Behr Brothers & Co. 














A Musicale at Hardman, Peck & Co.'s. 

DELIGHTFUL concert was given last Thurs- 

day evening, December 8, at the warerooms of the well- 
known piano manufacturers, Messrs. Hardman, Peck & Co., 
No. 138 Fifth-ave. The elegant rooms were beautifully 
decorated with plants, shrubs and flowers, and in the middle a 
concert stage was erected, upon which a Hardman grand could be 
seen, and was subsequently heard in all its glory, Among the 
artists who participated we notably mention Miss Lulu Veling, 
the charming young pianist ; Miss Ollie Torbett, Mrs. Alice 
Shaw, Messrs. Arencibio and Bologna and Mrs. Natalli. Par- 
ticularly the latter lady was highly successful with the brilliant 
Rossini aria, ‘‘ Una Voce Poca Fa.” After the concert a sump- 
tuous supper was served by Martinelli, and then dancing was in- 
dulged in to the sweet strains of Neyer’s orchestra until the ‘* wee 
hours” of the morning. Among the guests we noticed some of 
the shining lights in the social and musical world of the metropolis. 


D. H. Baldwin & Co. Win. 

HE following important decision has just been 

rendered by a court in Kentucky, in a case in which Messrs. 
D. H. Baldwin & Co. were appellees : 
Conp!TIONAL SALg oF Piano.—Mauer v. Baldwin & Co.—Filed November 
30, Appeal from Franklin Circuit Court. Opinion of the court by Judge 
Barbour, affirming. 
Appellees sold to appellant a piano, it being agreed that the piano was to 
remain the property of appellees until paid for, and that if appellant failed to 
pay any of the several notes for the purchase money when due, appellees 
might resume possession of the piano. Appellees sued to recover the pos- 
session of the piano, alleging that although all the notes for the purchase 
money were past due but one of them had been paid. A judgment by de- 
fault was rendered, adjudging the appellees the p of the piano, Held 
—That the contract set out in the petition was valid as between the parties, 
and while a court of equity might afford the vendee relief when he had paid 
such a part of the purchase price as to make it inequitable for the vendor to 
claim the specific property, yet no such question can arise here, as four of 
the five notes were wholly unpaid, and the defendant chose to allow a judg- 
ment by default to go against him, 
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—George K. Morehouse, a piano dealer, at 652 Fulton-st., 
Brooklyn, was arrested last week, as stated in THE MusiIcaL 
CourIER, on a charge of illegally retaining an instrument belong- 
ing to Florence Goff, of 704 Halsey-st., who, when she left for 
the country last summer, consigned her piano to Morehouse, with 
instructions to let it if he could. The case was evidently settled 
out of court, as when it was called before Justice Kenna Fri- 
day afternoon Miss Goff withdrew the complaint and the piano 








tern will be ready in a few weeks. 





worthy of the name of piano. The cheapest material is 








dealer was discharged, 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 

















edged by the highest musical authori- 
ties, and the demand for them is as 














steadily increasing as their merits are 








becoming more extensively known. 











Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 

















bility and finish. Have the indorse- 





ment ot all leading artists. 





SOHMER & CO., 7 149 to 155 E. 14th St., New York. 








NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 








“ace NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMSG, 8S FIPTH AVENT'E. 








STERLING 
PIANOS. 


Uprights in Latest Styles and Beautiful Designs. 














FACTORIES AI DERBY, CONN. 





Western Warerooms and Offices, 179 & 181 Wabash Ave., Chicago. 





EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 





THE STHRLING CO. 
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MANUFACTURERS OF FINE GRADE 


Upright Phas 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 


Qe |S | COLE 8 SOM 





Manufacturers of and Dealers in 





VENEERS, 


And Importers of 


FANCY WOODS, 


425 and 427 Bast Righth St., Rast River, 








— DO NOT BUY UNTIL SEEING THE— 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 








The Kellmer Piano, "= ¥°2=: 


Sells on its merits. es increasing. 








—— nanan wee JAMES BELLAK 
PETER KELLMER 1129 Chestnut Street, 
wae os gel ee PHILADELPHIA, PA, 








Prefer AGEN 1S Pianos D EC K E R & SO N, Sb any bybin i: 











because they are matchiess 





Sai Sr S08. SO Grend, Square and Uoright ae Fariek in brilliancy, sweetness and 


























for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE, power of their capacity to 
charged to cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
vertising expenses. “FT WAT ems ATLL.” Pianos, 








FISCHER’ J, & 6, FISCHER PIANOS, 




















P) RSET 2 GRAND, SQUARE and UPRIGHT. 


TORE ROURADILITY $415, 417, 419, 421. 423, 425 & 427 W. 28th Street, New York. ¢ ow im use, 


178,000 
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FRAUD RAMPANT. 


Washington, New Jersey, Thor- 
oughly Investigated. 


HERE is not a piano and organ dealer in the land 
T who does not feel the competition which is nour- 
ished by the enormous amount of advertising matter 
mailed constantly by firms engaged in the organ and 
piano business in the town of Washington, N, J., to 
all the United States. The greater part 
of this competition is illegitimate and for this reason, 
and also for the purpose of enabling the legitimate 
dealers throughout the country to explain it satis- 
factorily whenever any opportunity arises, THE MUSICAL 
COURIER recently decided to investigate the matter, for 
which purpose one of its editors paid a visit to the town, 
the result of which, together with information other- 
The 
from 


t 
sections oj 


wise in our possession, is now given to the trade. 
following concerns do business in or advertise 
Washington, N. J,: 

H. W. ALLEGER. 

DANIEL F. BEATTY. 

BEETHOVEN PIANO-ORGAN COMPANY. 

C. F. BOWLBY. 

CORNISH & CO. 

GEM PIANO AND ORGAN COMPANY. 

H. W. Alleger. 

Mr. Hiram W. Alleger is a manufacturer of reed or 
gans. He is engaged in the legitimate pursuit of organ 
manufacturing, although many of the organs that leave 
his factory are not stenciled with his own name. 

C. P. Bowlby. 

Mr. Bowlby also manufactures reed organs, but like 
Mr. Alleger he ships stenciled organs, that is to say, or- 
gans with other names than his own upon them. 

Daniel F. Beatty. 

Beatty's name is thoroughly well known. He adver- 
tises in a manner that indicates that he is an organ and 
a piano manufacturer. He never was a piano manufac- 
turer, and at the present time does not manufacture or- 
gans. Both the organs and the pianos shipped at 
present by him are made in factories where the lowest 
gradetrash is produced. Beatty spends most of his time 
in New York, and the mail addressed to him in Washing- 
ton is forwarded to him His advertisements are 
misrepresentations and frauds, and anyone who has 


here. 


purchased a Beatty piano by means of the statement 
that the instrument was made by Beatty can sue for the 
recovery of the money. We have just succeeded in se- 
curing an order from the Postmaster-General at Wash- 
ington forbidding the continuation of Beatty’s adver- 
tisement in the United States Postal Guide. The edi- 
tors of papers, and especially of religious papers, who 
advertise Beatty’s wares are abusing the confidence of 
their constituents. 
Beethoven Piano-Organ Company. 

concern advertises that E. A. Cole is its secre- 
tary The name of the president is not 
mentioned in the advertisements, and we are under the 
impression that an advertising agent in this city is the 
leading spirit of the institution. The company occupy 
the old Beatty factory and manufacture organs, many 
of which leave the factory with other names than that 
of the company. The “ New Home Organ,” for instance, 
McEwen, 76 Fifth-ave., New York, 
is made in this factory. Be- 
fore us is a letter from this company offering to stencil 
their organs “Cottage Queen.” The price at which 
they offer their organs indicates that they are trash of 


rhis 


and treasurer. 


advertised by C. C 
The goods are low grade. 


the worst kind. 

They handed our editor a card on which they an- 
nounce themselves as organ and piano manufacturers. 
The latter statement is a downright fraud and there was 
no hand when our editor called. A repre- 
sentative of the concern, calling himself T. B. Van 
Doren, accompanied him all the way from Washington 
to a factory in this city and showed him the piano he 
He stated in this stencil factory 


plano on 


offered to sell him. 
that among the pianos made there were pianos for 
Steinways, Chickerings and Weber. He made this 
fraudulent statement under the impression that our 
editor was about to purchase a piano. Had the piano 
been bought the man could have been indicted in this 
State for selling goods under false pretenses. How 


| piano-organ concern by means of the same fraudulent 
| representations ? 
| Cornish & Co. 

Cornish & Co. manufacture reed organs. Before us 
is the catalogue of this concern, and on it they advertise 
themselves as manufacturers of “ high-grade organs and 
pianos,” They manufacture no pianos and their state- 
ment constitutes a fraud. They announce that they 
“save their patrons all middlemen’s profits’ and they 
are middlemen themselves, as they buy their pianos 
from the makers of the lowest grade trashy pianos and 
simply stencil them. People who have bought Cornish 
& Co. pianos on the strength of the catalogue before us 
can sue for the recovery of the money, as it was obtained 
by fraud. Cornish, Sr., is an ex-State Senator and mem- 
ber of the church ; Cornish, Jr., is mayor of Washington. 

Gem Piano and Organ Company. 

This concern does not manufacture organs, and of 
course manufactures no pianos. Every piano stenciled 
Gem or Gem Piano Company, is a low-grade, trashy 
box that can be bought for much less than the com- 
pany offers it. The company or rather Plotts, the 
proprietor, simply buys low-grade pianos and organs 
and puts the name of “Gem” uponthem. This fellow 
Plotts had no piano in his rooms and took our editor to 
his house, where he had a vile box on sale which he 
called a piano and which he told our editor was a 
Weber piano. He said that he took the name of Weber 
off, but could put it back again. He refers in his 
catalogue to the First National Bank of Washington, 
N. J., whose action in this matter will be referred in 
proper time to the Controller of the Currency at Wash- 
ington, D. C. 

Sammary. 

No pianos are made in Washington, New Jersey. 
None of the concerns advertising themselves as piano 
manufacturers in that town makes pianos. They all ask 
from $25 to $300 more for the pianos they so fraudu- 
lently advertise than they can be bought for at the fac- 
tories. Legitimate dealers should call especial atten- 
tion to this important fact. The advertisements of 
these concerns are to be found in all kinds of papers, 
magazines, &c. In the December number of Scrzbner's 
we find this advertisement : 

Beautiful New Up- 
right Piano, Rose- 
wood Case, only —— 


New Organs only 
—. Greatest Bar- CuT oF 
gains Ever Offered. UpriGuHt HERE, 


Established 28 years. 
For Catalogues address 
Gem Piano & Organ Co., 
Washington,N.J.,U.S.A 





We never publish the prices at which these stencil 
goods are offered ; it is damaging to the trade to print the 
figures. Asa matter of course, Messrs. Scribner’s Sons 
were not aware of the status of the Gem Piano and 
Organ Company, and we are sure that after perusing 
this article they will forbid the advertisement in the 
future. This one instance only shows how extensive are 
the ramifications of the concerns engaged in the stencil- 
fraud business in Washington, N. J. The piano cuts in 
the various catalogues are all alike, and the pianos are 
all the same vile trash. In the catalogue of the Beet- 
hoven concern are printed testimonials from such 
religious papers as the Christzan Union, the /ndependent, 
the /élustrated Christian Weekly and the Christian at 


Work. No decent firm should advertise in papers that 
advertise these Washington (N. J.) stencil fraud con- 
cerns, who represent themselves as piano manufacturers, 
and who have never made a piano. The following 
banks are mentioned as references of the Beethoven 
Company: First National Bank, Washington, N. J.; 
First National Bank, Paterson, N. J.; Second National 
Bank, Paterson, N.J.; National Shoe and Leather Bank, 
New York; Third National Bank, New York; Brooklyn 
Bank, Brooklyn; United States Bank, New York. What 
do the presidents, cashiers or directors of these banks 
know about the stencil fraud and the misrepresentations 
we have just exposed? As far as the above-named 
national banks are concerned, their action in this matter 
will also be presented to the Controller of the Cur- 
rency, at Washington, D.C. Judge Canfield, of Port 
Murray, N. J., is also one of the references of the Gem 
Organ and Piano Company. 

We have in this article given a truthful and clear 
explanation of the piano and organ trade that offers its 
goods to the public from Washington, N.J. Legitimate 
dealers should make it their special business to explain 
the situation to every man or woman who contemplates 
the purchase of a piano or organ from any one of the 
concerns in Washington, N. J. Remember, not one of 
the concerns manufactures a piano, and Beatty and the 
Gem Company manufacture neither pianos nor organs. 








The Smith American Piano. 
T the bottom of this page will be found the illustra- 
tion or cut of one of the styles of upright pianos manufac- 
tured by the Smith American Organ and Piano Company, of Bos- 
ton. The company’s introductory statement in reference to their 
piano is couched in such language and in such a spirit that we 
deem it proper to reprint it here: 

Elaborate prefatory commendation is ever useless when the article to be 
brought to the favorable notice of the public presents a sufficient degree of 
real merit of itself. Only a production of inferior quality needs to be plausi- 
bly extolled in order to secure its acceptance. Honest work from conception 
to finish requires merely a brief presentation of the various features entering 
into its construction, and these may be easily enumerated. The Smith Ameri- 
can piano is an honest article throughout. With an experience of thirty-five 
yearsas manufacturers, the Smith American Organ and Piano Company oc- 
cupy a position in the front rank and yields to none their claim to this proud 
distinction, First-class work is always recognized and appreciated, and the 
company will maintain the position gained by many years of progressive and 
hvnorable labor. 

Employing the best labor-saving machinery in the world, selected material 
of the highest grade, expert artisans and designers and with a desire to please 
its patrons, the company feel justified in asking a continuance of the patron- 
age already accorded to them. 

We have, with our usual interest in matters of this kind, been 
observing the development of the Smith American upright piano 
froms it very inception until the present time, and can unhesi- 
tatingly state that the company have been evincing their con- 
scientious purpose to produce a high-grade piano from the very 
outset by instituting and continuing, regardless of cost, many 
experiments from which the present Smith American upright was 
evolved. Nothing ‘‘cheap” or haphazard ever characterized 
their operations toward the end finally reached by the company, 
and as a result they are now offering an instrument which they, 
as well as we, know will give thorough satisfaction to dealers, to 
musicians, to amateurs and to students, while its durability can 
be depended upon on account of the excellent material used in 
the construction of the instrument. This description, as a mat- 
ter of course, makes it a foregone conclusion that in the matters 
of tone, touch and enduring qualities the Smith American up- 
right piano can be depended upon, even regardless of the im- 
portant factor that each of these pianos carries with it the never- 
questioned warranty of the company, which during thirty-six 
years of activity as manufacturers of musical instruments have 
always occupied a position in the very first rank for honesty in 
their product, reliability in their transactions and a thorough 
knowledge of the demands of the time in the line of musical in- 
struments. A new epoch in the company’s history was begun 
with the manufacture of these upright pianos, which are destined 





to be sold in large quantities in the future. 





Smith American 





many people have bought pianos from this Beethoven 








Upright Piano. 
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Bacon v. Raven. 


Editors Musical Courier : 
N your issue of December 7 you published what purports to be 
the “ findings of the court’’ in the abeve case. You have made a slight 
inaccuracy, as you only published the oral d of the judge. 

Judge Patterson’s “* findings ” are too lengthy to copy entire; 1 give below 
those which will be of general interest. The result of this trial is exactly 
what I was ready to accept before the suit commenced, viz.: An injunction, 
incorporating the fact that Messrs. Newby & Evans were innocent of in- 
tended misuse of my name. 

Had the defendants agreed to this settlement, both parties would have 
been saved much worry, time and expense. 

I think it highly desirable that general publicity should be given to these 
‘* most righteous "’ findings of the court, that other ** innocent’ piano makers 
may be cautioned and escape an experience so unsatisfactory and unprofitable, 

Nos, 19 AND 21 Wast TWENTY-SECOND-ST., t Francis Bacon. 

New York, December 12, 1887. 





“ Findings in part as matters of fact : 

“That the defendants Newby & Evans have not nor ever had any person 
n or connected with their firm or any person in their employ who has any 
right tomake use of the name ‘ Bacon.’ 

“That for some time past the defendants Alfred J. Newby and John 
Evans have been labeling pianos manufactured by them by marking with a 
stencil the nameboard thereof in connection with other names the name 
* Bacon,’ and have been selling the piano so marked tothe public. That they 
have also made use of the said name * Bacon’ upon a large sign in front of 
their salesroom, No. 20 East Twenty-third-st., New York, without the assent 
of the plaintiff herein. 

* That the said Newby & Evans, together with said Thomas Raven, in the 
year 1885 entered into a business arrangement and said Raven pretended to 
assign trausfer and set over to said Newby & Evans the right to make use of 
the words ‘ Raven, late Raven & Bacon,’ and thereby gave the impression 
that said Thomas Raven was the legal successor of the firm of Raven & 
Bacon, 

“ That in so doing the defendants Newby & Evans acted in good faith 
and without any knowledge or notion that the defendant Thomas Raven 
had no right to claim himself as the successor of the firm of ‘ Raven & 
Bacon.’ 

* That said Newby & Evans had no knowledge or notice of any adverse 
claim of the piaintiff until after the commencement of this action. And upon 
being so notified by the complaint herein they at once discontinued the use 
of said words upon any pianos manufactured by them. 

“ As matters of law I find: 

**s, That the defendants Alfred J. Newby and John Evans individually or 
as comprising the firm of Newby & Evans have no legal or equitable right to 
the use of the name * Bacon’ or the words * Successors to Raven & Bacon’ or 
* Formerly Raven & Bacon’ or ‘ Late Raven & Bacon’ or any similar word or 
words. 

“9. That the defendant Thomas Raven has no legal or equitable right to 





assign transfer or set over to any third party the use of the name ‘ Bacon’ or 
any combination of words in which said name appears, 

“3. Francis Bacon is entitled to an injunction against the defendants 
Newby & Evans restraining them their agents and servants from using in 
their business in any way upon any of their signs, letter- heads, circulars, 
advertisements or pianos the words ‘ Late Raven & Bacon.’ 

“5. That the defendant Thomas Raven having pleaded the statute of 
limitations, he is entitled to judgment d ing the plaint as to him, 
but without costs.” 





- 
Newby & Evans’ Position. 
Trinity BuitpinG, 111 Broapway, | 
New York, December 8, 1887. { 
Messrs. Newby & Evans: 

Dear Sirs—Herewith we send you a certified copy of the findings of Judge 
Patterson in this case, signed yesterday. ‘This practically ends the matter, as 
there is nothing to be done but to enter the formal decree in accordance with 
this decision. It will be perfectly proper for you to have these findings pub- 
lished, as a defense against the incorrect statements which have appeared as 
to what the court actually did decide. If that is done Mr. Bacon's claim 
that the court decided him to be the only legitimate successor to ** Raven & 
Bacon ”’ will appear rather amusing. The judge distinctly refused to find so, 
and the facts are the firm of Raven & Bacon had no successor at all (the point 
raised by Mr, Bacon’s attorney that Raven was not a member at the time of 
dissolution did not avail); both Bacon and Raven were once members of 
* Raven & Bacon,” and the court holds that neither can enjoin the ether from 
using any language to imply that he is in fact such successor, “ for the rea- 
son that each has done these things from 1873 to the present time.” 





The real of this needless lawsuit is exactly this. Mr. Bacon gets 
what you were willing all along he should get. He gets nothing more. He 
claims : 


1. That he is the only legitimate successor of Raven & Bacon. 

The court expressly refused to find so. 

2. An injunction against Thomas Raven from making a like claim. 

The court refused to grant such injunction. 

3. That you had been guilty of fraud. 

The court expressly exonerates you from any such imputation. 

4- Ten th d dollars d and costs. 

He eciher gets damages nor costs. 

I h as you defended this action not to prevent ,his injunction, which 
you were ready to consent to, but to relieve yourselves from any imputation 
of bad faith, you are really the successful parties in this litigation. 

Yours truly, Leavitt & Keirn. 














Tribute to American Pianos. 


MARKED indorsement of American art-work appears in 

the order just received from the Emperor of China, who has placed 

his order for a Steinway parlor concert grand, to be specially manufactured 
for him. Thus does the oldest nation on the globe pay just tribute to the 
youngest ; and the antipodes proclaim American pianos the standard of the 





world, His Majesty Kuang Sii is not the only royal and distinguished patron 
of our townsmen, Steinway & Sons, as among them may be numbered her 
Most Catholic Majesty the Queen of Spain, her Imperial Majesty the Em- 
press of Russia and her Royal and Imperial Majesty the Queen of England 
and Empress of India, his Imperial Majesty the Sultan of Turkey and the 
Government of Wurtemberg, Germany. 

Mrs, de Rothschild purchased for her castle, * Ferriers,” 


near Paris, the 
famous “* prize-crowned " Steinway grand from the World's Fair at Paris in 
1867, and Sir Lionel de Rothschild, of London, subsequently purchased sev- 
eral Steinway instruments for his palatial residence. Baron Nathaniel de 
Rothschild, whose wife is such a charming artist, bought the Vienna parlor 
grand of the same make in 1882, the full concert grand No, 50,000 in 1885 
and an additional parlor grand this month. This distinguished nobleman is 
one of the greatest of connoisseurs in Europe, and maintains his own orchestra. 
The Royal Academies of Fine Arts of Berlin and Stockholm have elected 
the Messrs. Steinway academica] members. We mention these facts with a 
just pride in the steadily improving and universally acknowledged merit of 
the work which is being produced in our city.—Z-r. 


Theo. Pfafflin & Co. Suspend. 
INDIANAPOLIS, December 7. 

UMORS to-day of the embarrassment of Theo- 
dore Pfafflin & Co., extensive dealers in pianos, &c., created 
much sympathy. He has established numerous agencies through- 
out the State. He has given the John Church Company, of Cin- 
cinnati, chattel mortgages on his stock and property amounting to 
$19,389. The business, so he states, will continue under him as 
heretofore, and he explains that this mortgage protects all his 
other creditors who have been unsecured, with the exception of 
those representing claims to the amount of about $2,000, which 
he thinks will also be provided for. He was indebted to the 
Hallet & Davis Company, and has secured them by turning over 
to them a larger number of leases and notes, the face value of 
which is largely in excess of the amount specified. What the 
amount of the liabilities are is not made public further than that 

they are covered by the mortgages to the Church Company. 

The amount due to Hallet & Davis is about $45,000, fully se- 
cured. The business will continue, with Mr. Pfafflin as manager. 
It seems that a gentleman formerly connected with the business 
is considered responsible to a great extent for the sudden em- 
barrassment of the house. 














—The Emerson Piano Company, of Boston, shipped exactly 
100 pianos last week. 





CONSERVATORY, LEIPZIG. 

Young Lady Students received. Terms (Board 
Lodging, Fees, &c ), $500 per Year. 

Also a limited number of younc girls for general 
education. 

German taught and spoken in residence. 

New York, Syracuse, Toronto (Can.), Ottawa 
Can.), Leipzig, Brunswick and Berlin references. 

For particulars apply to 

Mrs. GESNER LAMPMAN, 
Korner Strasse 27, I. L., 
Leipzic, GeRMANy. 











THEIR 26 Bt 4 RECORD THE BEST GUARANTEE OF THE | 
XCELLENCE OF THEIR INSTRUMENTS. 


PIANOS 





JAMES & HOLMSTRO 


233 & 235 E. Twenty-First St. 
NEW YORE. 





One of the Oldest Piano Houses now in the Trade. 


OF STRICTLY FINE GRADE AT 
MEDIUM PRICES. 








— WE MANUFACTURE — 


tral, Wi ad Squares 





TO DEALERS. 





. 


Every dealer in Pianos who visits New York should call at the factory of 





BEHNING & SON 


Third Ave. and 128th St. 


And examine the celebrated Behning Pianos, and also make arrange- 


ments to secure territory for this popular instrument. 
Avenue Elevated, and get out at the terminus. 


walk from there to the Behning Piano Factory. 


Take the Third 


Only two minutes’ 


















CHICACO. 


Latest from Our Chicago Representative. 








STATE-ST., 


Curcaco Orrice Musicar ey 
Cuicaco, December 10, 1887. 


HE retailers of this city are reporting a somewhat 

better state of trade and the wholesalers are seemingly very 

well satisfied, and outside of such general statements there is 

little of interest to report. There has been quite an influx of 

outside dealers, but it is pretty certain that the present season 

will not be credited with the volume of business done last year at 
this time. 

The newly formed firm of Cross & Day will take the Kroeger 
piano, and so far no other instrument has been settled upon. 
They will continue to occupy the same warerooms that Messrs, 
N. A. Cross & Co. had at the corner of State and Jackson streets. 

Mr. Freeborn Garretson Smith has leased the premises No. 
210 State-st. and will soon remove from his present quarters in 
Wabash-ave. The new warerooms are finely situated—in fact, 
there is no better location in this city. 

Messrs. Reed & Sons are doing more business with the Knabe 
pianos than ever before. 

Messrs. Roberts & Allison, surgical chair manufacturers, of 
it is reported, will enter into the manufacture 
of pianos, using for that purpose a portion of their chair factory. 

Messrs. Brainard’s Sons have very much extended their counter 
room for sheet music and will put in a complete stock of all the 
foreign editions. This refers to the Chicago house. 

At the warerooms of the B. Shoninger Company our attention 


Indianapolis, Ind., 


was called to a new style of case, with solid engraved panels, 
which can be said to be consistently elegant ; in addition to this 
new style of case the action has been improved to such an extent 
as to render the pianos well worthy of the attention of artists and 
Mr. A, de Anguera states that their retail business has 
been most satisfactory, and their wholesale trade is constantly in- 


amateurs 


creasing. 
Messrs. A. H. Rintelman & Co. report an increased prestige 
for the Behning pianos, and state that they have taken the agency 


for the Smith American piano, and already have a stock in 
transit, 
Michigan Trade Notes. 
Granv Rapips, Mich., December 10, 1887. 
HE leading music-house of this city, and the most 
extensive one in the State outside of Detroit, is undoubted- 
ly that of Julius A. J. Friedrich, successor to Friedrich Brothers, 


the latter of whom commenced business here about fifteen years 


ago, and from a small beginning succeeded in building up an ex- 
tensive and very favorably known establishment. Its present 
owner, J. A. J. Friedrich, reports business exceedingly good and 


feels confident of a large holiday trade. He is one of J. &C. 
Fischer's best customers, and also agent for the Weber and 
The A. B, Chase organs have also 
been quite extensively sold by the Friedrichs for a number of 
years, Friedrichs being one of the first of customers and large 
buyers of the Chase Organ Company. The Estey and Hillstrom 
organs complete the agency list of Friedrich, who also carries a 
large line of general music merchandise, occupying the entire 
building of Nos. 30 and 32 Canal-st. 

A factor among the manufacturing industries of this city is the 
Chase Brothers Piano Company, whose factory is on Front-st. 
and salesrooms at 92 Monroe-st. This firm succeeds the for 
mer MacEntire & Goodsell Piano Company, whose machinery and 
tools they bought, and has since worked up quite a trade for its 
uprights, which are really meritorious and honest-built instru- 
ments. The firm claims to make as good a piano as skilled work- 
manship and good material can produce, and is very sanguine 
about the advantages of its patent sounding-board, The capacity 
of its factory is about ten pianos a week, and although it is not 
being Mr. Chase asserts that it never had 
reason to cut down the working hours of its men. Chase Bro- 
thers are also agents for the Smith American, New England and 
United States organs, and say that trade ‘has been quite satisfac- 
tory with them, 

P, W. Friedrich, the Sohmers’ former agent, is gradually set- 
tling his liabilities, and will resume business as soon as his settle- 
He hasan office on Pearl-st. and is still 
St. 


the Smith (Chicago) pianos, 


run to its full limits, 


ment is consummated. 
working the Sohmer piano. 


Musxkecon, Mich,, December 10, 1887. 

Muskegon, the sawdust town, with nearly half a hundred of 
lumber and shingle mills, has in proportion to its population and 
musical! culture about as many music stores as it has sawmills, and 
all three music dealers of the town agree upon one point (certainly a 
strange and rare freak among dealers), namely, that trade is rather 
dull and overdone, and that profits are all cut upto the size of the 
native sawdust. Henry A. Wolf, who has just removed to a fine 
new store on Western-ave., leads off with the Bradbury piano, 
which he is pushing for all it is worth, and also has the agency 
for the Mathushek pianos and the Story & Clark organs. F. 
Vanderwerp, on Terrace-st., talks E. Gabler & Brother, Hazleton 
Brothers and J. M. Starr Company's (Richmond, Ind.) pianos, and 
the Mason & Hamlin, Clough & Warren, Loring & Blake and 
Chicago Cottage organs, while Weller & Beerman, on Jefferson- 
st., are pushing with all their might the Peck & Son Opera pianos, 
and also sell the Knabe and Emerson pianos and the Kimball 
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organs. All of habe dealers are ale selling sietag-anndlilias. No 
wonder that the music trade in town is somewhat ‘‘ threadbare.” 
THE MUSICAL CourtzR’s just and fearless war upon the mak- 
ers and vendors of worthless stencilled pianos and organs ough tto 
be greatly appreciated by the public, and its excellent articles upon 
the subject reproduced thousandfold by the entire press of the 
country, as a means of an eye-opener to the unknowing purchasers 
who are being constantly imposed upon by those conscienceless 
stencilled-box sharpers. You can form but a faint idea of the 
number of those worthless ‘‘ wire-strung” and ‘‘ bellowed” dry- 
goods boxes that were palmed off in the Northwest on musically 
ignorant, unwary people, mostly through Chicago and Detroit 
houses. Is it not about time that these villanous practices be 
stopped, if not through law, at least through the power and 
influence of the representative press ? Sr. 








Assignee for the Vocalion Company. 


S announced in THe Musicat Courier of last 
week, the petition of the Hamilton Vocalion Organ Man- 
ufacturing Company, of Worcester, asking that an assignee be 
appointed, was heard by Acting Judge George White, of the Probate 
Court, in that city, on Friday morning, December 9. About twenty- 
five persons were present, including the president of the company, 
Mr. Horace B, Fry, of thiscity; Mr. Philip L. Moen, of the Wash- 
burn & Moen Manufacturing Company, Worcester, and numer- 
ous stockholders and employes. Lawyer Henry E. Hill repre- 
sented the company, and Lawyer John A. Dana appeared in 
behalf of some of the creditors. The claims against the com- 
pany, which included eighty, aggregating $51,007.98, were pre- 
sented and read by the assistant clerk, Mr. George H. Harlow. 
Of that number, forty-eight claims were for labor, the remainder 
being for merchandise, notes, loans, &c. The eighty claims pre- 
sented were as follows: 

















NOTES 
Os Eis SP, DO HR ce kdcccrecuves sivassdecoseceie<e- séuee $3,200.00 
Scophen V. -Welen, Ge Verhin ose » 0s o0000b che sesphcewncd osaee see 2,950.34 
Quinsigamond National ag Ea at £3 1,016.64 
Gowers E. Senet, GW VEE. 5 cacaches con wiwsesdadensens badd 1,530.00 
Se Ske ond gnncd s00 epetsuneenees, Hieee 1,885.00 
John L. Gardner, DONOR bo bc ce ccd ucctueeescs seudsetbbecse , 2,041.00 

















Total, ore acccccceccersccvccccseve coscenccessegeesosescege $12,622.98 
CASH LOANS, 

Horace B. Fry, New York, president...............0.csseeceeees $22,000.00 
Gaeseee Jaaes, TOW WEG... cecccvvesssesesccsccacsensovses octes 2,500.00 

PEE Ei ad bp ccs covdectesocepectanegscccosgdtngcs+ 6 sapudals $24,500.00 

NOTES AND SALARY. 
nes Rca FI a i na cho Keb kensncejecassedcceictawecen $1,826.8 
MERCHANDISE, ° 

Washburn, Garfield & Co., Worcester.............cceccsecccccecs $273.22 
See BOVE WORE cocccccsvecssaccees coecesecss ° 99.68 
Pratt, Reed & Co., Deep River, Conn 104.99 
Pratt, Reed & Co., Deep River, Cona beteoies é 918 50 
SOS Eis CE GS Ga, SONONNIEE 0 0 5 cecesvcccevce~sesessepbese 883.46 
Central Trust Company, Boston.............000 cee cesseeeeces 150.00 
Holyoke Machine Company, Worcester...... .........005 sees 58.73 
Worcester Printing and Publishing Company, Worcester... 71.05 
Scoville Manufacturing Company, Waterbury, Conn 270.50 
E. Wilson & Co., Boston..... 74-53 
Mulligan & Higgins Glue Company, New York. adie 13.76 
Palle’, Parbor @ Gi, Bestee. wc. 22. cc cdicccecccses coceaumece 53-02 
Sree ee ee eee io 
City of Worcester, William S. Barton, treasurer............ seus 205.95 


New Haven Paper Company............ 





Henry C. Fish, Worcester................ wee Cet i nee 50.47 
ohn D. Brittan, Worcester......--...-+++-++- 186.94 
F. & C. G. Warren, Worcester........... 20.03 
Frank Wagnalls, a. re : 105.50 
Barnard, Sumner & Co,, Worcester................. «. “e 66.80 
SNE enezesensad Koc. sx0sneeyicinévieesees 275.00 
Oy Cy POE WEE oce deve cece ccoteens :ccskesstusesckes ove 115.00 
BO ra 000600000009 0002scce seseentescoceshosvoerienssedsae $4,329.89 
LABOR 
BE cccaknsed es shone = cis caebans Seuss siseussansrenaaens $3,728.27 


The Worcester 7e/egram says : 
Lawyer Hill said that the New York stockholders had authorized Mr. Fry 
to represent them at the hearing as an attorney, and that he was preferred by 
them as the assignee. He stated that he was a large creditor of the firm, 
and would give bonds as required, 
A ballot was taken and Mr. Fry was elected assignee. 
Judge White wanted to know the amount of the bond that Mr. Fry would 
give, and the sum was fixed at $30,000. 
The hearing then adjourned, having t 
minutes. 
There are nearly twenty more claims pending, aggregating between $10,000 
and $20,000. These will probably be proved at a second meeting of the 
creditors, which will probably be held within three months. At the second 
meeting the president and treasurer of the company will take the oath, and 
at the third meeting the assignee will make his report. All three of these 
meetings will be held within six months. 
Assignee Fry returned to New York yesterday afternoon, and before going 
stated that he should choose appraisers Monday, and have an inventory taken 
of the stock immediately. When this is done the personal property will be 
auctioned off to the highest bidder. 
The plan is to have the New York stockholders buy the property at the 
amount of the debts and pay the indebtedness. This done, they propose to 
organize a new company under the laws of New York, with authority to do 
business in the State of Massachusetts. They will continue business at the 
old stand and on an increased basis. 
All this will be done by the New York stockholders without the authority 
of the English stockholders, the largest of whom are James Baillie Hamilton 
and his financial backer, Mr. Archibald Ramsden. They were notified of the 
creditors’ meeting yesterday, but were not present or represented. They 
may come in with a bill in equity and prevent the well-laid plans of the New 
Yorkers, They can also get back at the New York stockholders for infringe- 
ment on their patents, 

What they will do will be seen withina short time, probably. 

As the matter now stands the factory will be kept running and the orders 
now on hand will be completed. 


d its b 





in twenty 





—Among the patents recently granted the following are of 
interest to the music trade : 
To J. Carpenter, for a music-recording attachment... No. 373,644 
To A. Bardell, for an organ-reed............+0+++.N0. 373,714 
—Story & Clark’s publication, issued every month from their 
factory, has already reached a circulation of 27,000 copies 








Trade Notes. 
—Mr. Handel Pond, of Ivers & Pond, Boston, has been ill 
for some days and has had to remain at his home at Winchester, 
Mass. 


—The Farrand & Votey Organ Company, of Detroit, shipped 
more organs during November than during any previous month, 
and December shipments will exceed those of November by a 
large percentage. 

—Collins & Armstrong, of Waco, Tex., are conducting trade 
in the Sterling pianos in Texas and for Hallet & Davis and 
Everett pianos in Texas and Louisiana, and are disposing of 
about 300 to 400 pianos annually. 

—Mr. L. Neufeld, the Berlin piano manufacturer, has re- 
ceived the announcement from San Remo that the Crown Prince 
of Germany has appointed him piano manufacturer to the 
Prince’s household. 

—The store of James Hough, dealer in music and musical in- 
struments, No. 90 Broadway, Paterson, closed on Saturday,and the 
proprietor has made an assignment to William Welch for the bene- 
fit of hiscreditors. Appraisers have not yet begun work, but the 
liabilities are about $5,000 and nominal assets $4,500. But $1,500 
or $2,000 is available, a large number of book accounts being un- 
collectable. Mr. Hough has sacrificed everything he has, but 
the creditors will not realize, it is said, more than 25 cents on the 
dollar. 

—Mr. George H. McVey, the piano workman, is secretary of 
the committee of fifteen which is holding conferences to raise 
funds for a daily labor paper in this city. The meeting of Tues- 
day evening last in Clarendon Hall was even less encouraging 
than the one of the previous Saturday. Two things, not easy to 
be procured, are needed for the projected paper—a large fund of 
ready money and a long list of subscribers. Mr. McVey bas 
been a mourner at the funeral of many labor papers in this city, 
but he says he is always ready to welcome the birth of another.— 
The Sun. 

—T. F. Kraemer & Co., 105 East Fourteenth-st., New York, 
have gotten up for the holiday trade the most beautiful line of 
piano scarfs and covers that has ever been presented to the trade, 
and will send out on application to responsible parties a sample 
lot of their new designs and styles on selection, The firm has 
gotten up and patented a piano scarf with front, with a valuable 
and authentic portrait of Wagner, which is the latest and pretti- 
est novelty in the line of piano-covers. In order to fill the de- 
mand for their neat and finely finished piano-stools, their large 
factory is running to its utmost capacity. 

—The Flushing and Queens County Bank, with its only office 
at Flushing, will soon open an office in Hunter’s Point, Long 
Island City, which will in future be its head office, and the 
Flushing office a branch one only. The capital stock of the 
bank has been increased from $80,000 to $100,000. A large 
block of the stock has been purchased by Mr. William Steinway, 
who, however, will not hold any office in the bank. The vast 
increase in the manufacturing industries of Long Island City 
made a bank there to be greatly needed, and it was Mr. Stein- 
way’s intention to organize one, but he found that it would be 
easier to enlarge the Flushing bank and thus save all the trouble 
of organization.—Zvening Post. 





Tables of Importance. 
VALUE OF IMPORTS OF MUSICAL INSTRUMENTS. 
Month ending August 31, 1887.. 






























August 31, 1886... - 133,241 
Eight months ending August 31, 1887... 1,096,8: 
a August 31, 1886.. 982,519 
Month ending September 30, 1887.. 224,330 
September 30, 1886 ... 148,404 
Nine months ending September 30, 1887 ove -» 1,327,641 
September 30, 1886.......... + 1,130,923 
EXPORTS OF MUSICAL INSTRUMENTS. 
ALL OTHER 
OrGans. Pianos. AND Parts | ToTars 
THEREOF. 
No, | Value. | No. | Vatu. Value. Value. 
.“—T — August 
petbae oned 255 469 | $33,004] 44 | $13,510 $11,107 $57,615 
Mecih ening August | 
seep veteun sees 574 | 36,053| 58 16,580 8,606 61,239 
EA vee gS ending 
Legust 31, 1887...... 45241 | 279,945 | 555 | 149,756 724339 502,100 
Eight moute ending | 
ugust 31, 1886...... -768 | 291,327 | 470 | 143,284 71,537 506,140 
Month — ding Septem- 
P90, 2887...... wove 624 | 42,896| 54 16,576 10,220 69,692 
Month ee Septem- . 
ber 30, 1886..........- 65 | 41,688 | 79 24,182 6,355 0725235 
Nine months ending 
September 30, 1887. ..|4,865 | 322,841 | 609 166,332 82,619 571,792 
Nine months en ing 
September 30, 1886..../5.429 | 333,015 | 549 | 167,466 77,902 578,383 
! 


























Musical Jugs. 
HE silvadors or musical jugs — among the burial places 


of Peru are most i diwork, A silvio in the 
William S, Vaux esttentien,. at Philsdelghia, © consists of two vases, whose 
bodies are joined, one to the other, by a hole or opening between them. The 
neck of one of these vases is closéd, with the exception of a small opening in 
which a clay pipe is inserted leading to the body of a whistle. When a 
liquid is poured into the open-necked vase the air is compressed in the other 
and in escaping through the narrow opening is forced into the whistle, the 
vibrations producing sounds, Many of these sounds represent the notes of 
birds ; one in the Clay coliection of Philadelphia imitates the notes of tne 
robin or some other member of the thrush tribe peculiar to Peru. The closed 
neck of this double vase is modeled into a rep 10n of a bird’s head, 
which is thrush-like in character. Another water vase in the same collection, 
representing a llama, imitates the disgusting habit which this animal pos- 
sesses of ejecting its saliva when enraged. The hissing sound which agcom~ 

















monthly, 


panies this action is admirably imitated, 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





Fianoforte Actions, 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—-4 NEW YORK + 





G. W, SEAVERNS & SON, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th S&t., New York. 





| JACOB DOLL, 


ee FACTUR! 





SAWED AND ENGRAVED PANELS, 


| Nos. 402, 406 & 408 East 30th &t., New York. 


Finest Tone. Best Work and 


Material Guaranteed. 


PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 





BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Etc. 
|L. F. HEPBURN & CO. ays ete wnt ro 


SOLE ACENTS FOR THE U. S. AND CANADAS. 





444 BHOOME STREET, NEW YORK. 





BILLION’S FRENCH HAND FULLED HAMMER FELTS. 





BASEL BROTHERS, 





— A 








IN EVERY RESPECT, o 


> 
e 








>=] APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 386 UNIVERSITY PLACH, NHW YORE. 





ESTABLISHED 1851. 


VOSH & SONS. 


Piano Manufacturers, 


170 TREMONT STREET, BOSTON, MASS. 





HALLET & DAVIS CO.’S PIANOS. 


WAREROOMS 179 Tremont Street, Boston; 44 East Fourteenth Street, New York; 423 Chestnut Street, Philadelphia ; 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


811 Ninth Street, Washington, D. C. 


State and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





ATERLOO 
ORGANS 


ARE NOTED FOR 
Unequaled Quality of Tone, 
Superior Design and Finish of Cases, 
Durability. 
They Pump one-half easier than any 
other Organ made. 








SIX OCTAVES A SPECIALTY. 


For Prices and Catalogues, addres 


MALCOLM LOVE & C0., 


WATERLOO, N. Y. 





NEWBY & EVANS 


Upright Pianos 





PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW ToR=E. 





[VERS POND 


PIANOS 


— UNEXCELLED IN— 


of Tone, 
Rlegance of Finish, 
Thoroughness of Construction 





WAREROOMS : 
181 & 182 Tremont Street, Boston, 





FACTORIES: 


Albany & Main Sts., Cambridgeport 








& WABAR = 


PIAIN OS 


WAREKOOMS: 


Fifth Avenue, cor. Sixteenth Street, 


Se 


BRANCH: Weber Nui Hall, Wabash Ave., ti. Jastun St., Chicago. 











MANUFACTORIES: 


121, 123,125,127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street 
INEW ¢YORK.+ 
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Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. =m 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GON], 
Mr. J. P. COUPA, | 


Mr. WM. SCHUBERT, | 
Mr, FERRARE, 


but deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars, 


Mr. S, Dg La COVA, 
Mr. CHAS. Dz JANON, 


| Mr. H. WORRELL, | Mr, N. J. LEPKOWSKI, 
Mr. N. W. GOULD, and many others, 
Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & C0,, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 





ESTABLISHED 1852. 


PAMEROAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 


CATALOGUES ON APPLICATION, 





C. N. STIMPSON, 


MANUFACTURER OF 


Carved» Biano+ Legs, 
LYRES and TRUSSES for Upright Pianos, 


large variety of New Designs for Upright and 
Grand Pianos. 


Apprsss WESTFIELD, MASS. 





THE 


McEVEN PLANO. 


C. C. McEWEN, 


Manufacturer. 
Wareroom: 76 FIFTH AVENUE, 
Factory : 218 WEST 87rn STREET, 


NEW YORK. 









Ki ANICH 


‘BACH 


Grand, Square and’ Upright 


+PIANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years 

§™ Illustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 


Highest Award at New Orleans Exposition, i885. 


BEHR BROTHERS & Co. 


— MANUFACTURERS OF — 





GRO RE EE 


eae UPRIGHT PIANOS, 


With Patent Harmonic Scale, Patent Cylinder 
Top, Patent Finger Guard, Patent Steel Action 
Frame, Patent Endwood Stringbridge, Patent 
Touch Regulator, and 


—® PATENT PIANO MUFFLER e— 


The last reduces the tone to a mere Pianissimo, 
> and saves wear of the Piano. 


) RETAIL WAREROOMS: 15 E. 14th Street; 
wae FACTORY AND OFFICE: 292 to 298 11th Avenue, 
NEW YORK. 








ESTABLISHED 1847. 


SAMUEL PIERCE, 


MASS. 





READING, 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 
Organ Pipes 


The very best made in every respect. 








A specialty made of turnishing the Highest Class 
Vic D WORK, both Flue and Reed, and 


ARTISTIC DECORATION OF 
FRONT PIPES 


Is also eee to furnish the best quality of Organ 
eys, Action, Wires, Knobs, &c. 


KNAB 


‘Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty ya and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and ability. 








J} 


ny 








Every Piano Futty WARRANTED FoR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 


No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore 8t., Baltimore. 


PIANOS 


Gold and Silver 
| Medals at the 













| World's Expo- PRICES 
sitions of Am- 
sterdam and VERY LOW 





Antwerp. 





Organists and Agents please send for Catalogue and References. ~ 


TH. MANN &CO., 


BIELEFELD, GERMANY, 


Uprights Grand Pianos. 


PATENT BRIDGE AND TUNING APPARATUS. 
Endorsed by Reinecke, Stavenhagen, Scherwenka. Rane Bock and other leading Artists. 


ie THE A.B CHASE CO, 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 











ol ee For Prices and Territory address the Manufacturers, 


M. P. MOLLER PIPE ORGAN CO., 


HAGERSTOWN, MD., 


—MANUFACTURERS OF — 


PIPE 4» REED ORGANS oF THE HIGHEST GRADE, 


FROM SMALL PARLOR PIPE TO THE LARGEST 
CHURCH AND; CONCERT ORGANS. 















WAREROOMS: 243-245 East 


BUSH & CO.,| F, CONNOR, 


PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue, 


WwW. H. 


P 









ONHNPR 


oe) 


— 





Chieage Avenue; 












FACTORY: 51-53-55 Pearson Street, N, B,—Pianos not shipped before being thoroughly 
Acents WanrTep., CHICAGO, ILL. | Tuned and Regulated, 














PACKARD ORGAN. 


THE MUSICAL OOGUTIE I. 
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SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN (CO., 





~~?2IT HAS NO SUPERIOR! ~— 


FOR1I WAYNE, IND. 








ERNEST GABLER & BROTHER 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


— ESTABLISHED 184. — 


GRAND, SQUARE AND UPRIGHT PIANOS. 
A’ 


action fsame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 





L our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872,and November, 1875, and our Uprights have our patent metallic 





he 


BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 
bility 





he 


GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


SPxXIA MNOS. 


—i— 
LITTLE GIANT 


SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements, com- 


bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 
and Small pepe 





Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 








JARDINE & SON 


ORGAN BUILDERS, 
318 & 380 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 





5, | age; any radi 


* | that ours will excel any other. 





| 





WEGMAN & HENNING, 


Piano Manufacturers. 














All our instruments contain the full iron frame with 
the patent tuning pin. The greatest invention of the 
changes in the climate, heat or 
in tune of our 


dampness cannot affect the a . - 
enge the wor 


instruments, and therefore we ch 





AUBURN, IN. XY. 








STULTZ & BAUER, 


Upright and Square 


2PrA TOS. 


wauiees cual Wirereems, 338 and 340 East rast 3ist 8: Street. New York. 


— MANUFACTURERS OF — 





ZEIMTER & WINKELMANN, 


>PIAN0S,« 


BRAUNSCHWEIG, GERMANY, 


Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC- 
TION. CHEAP PRICES AND 
BEST WORKMANSHIP. 


UNION CENTRAL 


Life Insurance Co. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over $3,000,000. 





ALFRED E. HATCH, 2 German 8t., Baltimore, 





Supt. Eastern Department. 










R. W. TANNER & SON, 


PIANO HARDWARE, 


Nickel-Plati: 
Malleable Ir 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


Brackets, Pedal Guards, Pedal Feet, &. 

Bronzing and Japanning, Fine Gray and 

on Castings. Aifeinas or Piano Bolts 
constantly on hand 





 STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS, 


22 to 30 Tenth Ave., bet. 12th 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. GATALOCCE, &c., FREE. 


J MILLER ORGAN CO., Lebanon, Pa. Same 
‘CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT FIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail! 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
| oe King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 

M. Bowman, Gustave Krebs, . WwW. Steele, Hartman, of 
| San Francisco, and many others. 











& 402 West Fourteenth Street, 





. NEW YORK. 


¢ ani 97, 96,44, 13 0 48 Minth, vente, 
PIANO. 


O p E R The Best Piano in the Market. 


FEER & SON ,» Manufacturers, 


212, 214, 216 W. 47th St, NEW YORK. 











| = a Special Terms and Prices to 








Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 
Covers and Scarfs, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 
Banners for Musical Societies. 


FACTORIES IN STEINWAY, LONG ISLAND CITY. 





and 13th Streets, New York. 


Warerooms, 105 East Fourteenth St., near Steinway Hall, New York, 
P O, BOX 2920, SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES. 





Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


Square? Upright Pianofortes. 


FACTORY and WAREROOMS: 449 461, 468. 455 and 457 WEST FORTY-FIBST STREET, NEW YORK CITY. 











THE MUSICAL COURIER. 


STEINWAY M sical Oobrior 


Crand, Square and Upright THE ONLY WEEKLY NEWSPAPER PUBLISHED IN 


THE UNITED STATES 
P if A N () S DEVOTED EXCLUSIVELY TO MUSIC! 
; e 


NO OTHER DEPARTMENTS. 





























Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE waRERooms, stamwar nat,|INI Nits YHA R. 


Nos. 107, 109 & 111 East Fourteenth Street. PUBLISHED EVERY WEDNESDAY. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. Subscription, . . $4.00 per Annum. 


No. 15 Lewer Seymour Street, Portman Square, LONDON, W 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, BLUMENBE RG & F LOE R S HEI! M : 


St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG GERMANY. 


-—— ABOUT BEGINNING ITS — 


























Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. Editors and Proprietors, 

Pi o da Acti Factories, Metal F dri d Lumber Yards at Astori 

cam enm OS Tang Island Clty, oppoia 1o0th Stinat, New Yak Cy. =—Ss=—=<CS~Sté‘<‘é CEES: 25 ESAT, 1 4th STREET, NEW VOR 
QNLY THE BEST MATERIALS _USED, “ NONE BUT THE FINEST WORKMANSHIP. 





oe ‘BRICCS & CO. 


Upright, Square and Grand Pianos. 
5 APPLETON STREET, BOSTON, MASS. | NEW YORK WAREROOMS: 74 FIFTH AVENUE. 






























Vienna, 1873. 














———--—-— = SAW MILLS; 
FELT AND SOUNDING-BOARD WORKS: 7 s. ‘ : : DOLGEVILLE, OTTER LAKE, PORT 
DOLGEVILLE, N. Y. to Le’ ene WLLL iL ae a LEYDEN, LEIPZIG, N. Y. 








— eee TUUOT 


PIANOORGAN. av MATERIALS, 





o FELT & SOUNDING BOARD-FACTORIES AT DOLGEVILLE, N.Y, 


122 HAST THIRTEEN TE STRHET, NHwW YORE. 








6 9 UPRIGHT AND SQUARE. 
R. M, BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are p ed 
to place additional agencies, Prices low. rite 
j for Ailustrated Catalogue. 
MANUFACTORY AND WAREROOMS; 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 


er Upright and Grand ~nnee to 506 West 52d Street, New York. 


JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 





3 WEST 14th - 


ng x cy i)| STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 








Factory : 128th Street near Third Avenue, New York. SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


BEHNING & SON.! RICHMOND, INDIANA. 


LOCEWOOD PRESS, 126 and 128 Duane ‘Btreet, Cor Cor. ‘Church, New York. 
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